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PREFACE. 



Tills little work is intenJed to form a Sfiquul to tlie 
previous volume in this series on Ghiberti and Dona- 
tello. In that I have giveu an outline of the rise of 
Italian Sculpture to the schools founded by those two 
great artists. In this volume the progress of the art ' 
through the 15th and I6th centuries is slightly sketched. 
The subject being large, the lives many, and space 1 
limited, the compression of facts necessary even in a ] 
mere outline of the history of Italian Sculpture, pre- 1 
eludes the possibility of admitting any original matter. , 
This may perhaps be no drawback, as in a work of this j 
kind it is more needful to make a concise tabulation of i 
facts aad clear classification of the different schools and I 
their masters than to give expression to individual ] 
opinion. I trust that I have so far succeeded in this, J 
that the volume will prove a useful handbook fori 
foreign travel as well as a guide to the study of sculpture 1 
r own Museums. 

Leader Scott. 

FlDrena, March 18SS. 
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PAET I. 

MASTERS OF THE FIFTEENTH CENTURY. 



IN the ptBTioiiB volume on the Italian. SculptorB,^ we liave 
given iL alight sketch of the rise of sculptnre under the 
Pisani, and its development in Florence under the two great 
maatere, Ghiherti and Donatello. From these two, each so 
excellent in art yet diveree in style, sprang two distinct 
eehoole. Donatello heads the earnest naturalistic school, 
which, hleuding a study of classic art with a true love of 
nature, brought forth such artists as Verrocehio, Lnca della 
Bobhia, Civitale, Jacopo della Querela, and finally culminated 
in Michelangelo. Ghiberti's polished pictorial style, becoming 
embued with the spirit of the Eenaiesanco in its later 
phases, produced the decorous ornate works of Kosaelliiio, 
Desiderio da Settignano, the Majani, Kovezzano and San- 
sovino. Yet the followera of Donatello, possessing a more 
perfect teehnieol knowledge, want the spontaneous earnestDBSs 

■ 'Glliberti and Donatello.' 
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which ia so cliarraing in hia own works, and Ghiberti's 
Buocesaora witli more learniag lack their niasler's intuitive 
perception and finished compoaitinn. 

In Donatellu'3 school live the free spirit of the Eepuhlic 
and a childlike devotion to nature ; in that of Gliiberti's 
suceesaora, the aophiatication and pedantry of the Eenaiaaance 
make themselves evident. 

Among the masters of tho fifteenth century who can 
scarcely he classed with either achool is the purist Mino da 
rieaole, who might be called the Fra Angelico among sculptors, 
BO devotional and purely conceived are hia worka, and 
BO delicate and soft hia style. Although called Fiesolan, 
Mino was bom, in 1430-1, at Poppi in the Caaentino, his 
father being Giovanni di Mini.' He was a scholar of Desi- 
derio, or perhaps it would be more proper to say an associate, 
as the two artists were nearly the same age. He certainly 
followed the style of Desiderio, adding to it a higher finish, 
a lesa sophisticated manner, and the charm of hia own pure, 
devotional mind. 

Hia first known, independent work was the bust of Rinaliio 
delta Luna, executed in H61,^ soon after which he must have 
taken his first journey to Kome, wluther he went in 1463 to 
assist other sculptors in the pulpit of the Papal Benediction at 
St. Peter's. Here he so distinguished himself that the Cardinal 
Girolarao d'Eatouteville employed him to sculpture the altar 
of San Girolamo, in the church of Santa Maria Magginre. 
He executed some beautiful . reliefs of scenes from the life 



' We galher this from "11 Libra liella Matricola de' Maestri cii 
pietra e legnnme," wlier^ he is cralled Miima Johaunia Mini de Pitpio. 
In tha tax-pipHra (ratorfo) of 1488-70 he deokrea MraBelf 10 jeara 

' MilaneBi, ' Annnt. Vasari,' vol. iii. p. 129. 
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of the Baiut, ami also made a portrait hiiat of tbe CardiuaL 
The reHeia iiave disappeared. It is said that some flgarea from 
the altar are in the possession of Mona. G. Dreyfus in Paris. 

When he returned from Kome, Mino matriculated in the 
" Arte do' Maestri di Pietra " in Florence, on the 24th July, 
1464, after which he obtained several commiaBionB in that 
city. Dietisalvi Neroni employed him to make a buBt of 
himself in that same year, and the Fieaolan Bishop Salutati 
had previously given him the order to sculpture a monument 
to himself for the Duomo of Fiesole. 

The Bishop died in 1466, in which year the tomb is dated, 
but the intensely life-like bust which forms part of the 
monument was probably made during the life of the Prelate. 
It is the most highly-finished, expressive piece of sculpture 
imaginable ; a keen, nervous face, at once kindly and sharp, 
but intennely alive. The details of dress and decoration are 
highly finished to the most minute point. The tomb, which 
rests on ornate consoles above the bust, shows the same care, 
skill, and finish, and a degree of originality in composition, 
which proves that Mino was not a mere iihitator. 

In the same chapel of the Duomo of Fieaole, opposite this 
tomb, is an altar, which Mino also made for the Bishop 
Leonardo Salutati. The dossal is in three compartments, tha 
Viigin and Child, with the infant St. John in the centre, and 
St. Lawrence and St. Remigius in the side niches. The 
lovely devotional face of the kneeling Viigin, the unconscious 
grace of the children playing at her feet, are most charming, 
while the saints are full of a noble dignity and truth of 
modelling. In this work he seems to have wrought the 
marble till it became soft under his hands. No word can so 
well express this especial characteristic of Mine's handling a« 
the Italian inorhidesia. 
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By tljis tinie he had heen twice married, his firat wife being ' 
Francesca, daughter of a carpenter named Angelo, and his 
flecond, Giana di Giuliano d' Antonio. Hia first eon Giuliano 
was bom in 1466, and died in the same year. He was 
followed, however, by ebc hrothera, who all lived. 

Mino'a next important work was the tomb in the Bailia 
at Florence, of Bernardo Gingni, bd eminent citizen and 
Florentine ambassador, who died 1466. A flgnre of Jnstice, 
very much in the style of Deaiderio, fiUs the lunette of the arch 
above tlie sarcophagus on which the deceased is lying in 
effigy ; the whole tomb is in relief on the wall of the church. 
The mollis of the Badia were so pleased with this tomb, 
that they commissioned hiio in 1469 to sculpture a mona- 
ment to the founder of their abbey. Count Ugo. The Count 
lived in the tenth century, and like most mediseval saints was 
converted from a worldly life by a vision. Having lost his 
way in a forest while hunting, he came one day to a forge on 
which the devil was beating out the black souls of the con- 
demned like bars of iron. So horror-struck was Count Ugo, 
that he vowed himself to a life of penitence ; forthwith sold 
his estates and built seven abbeys, of which the Badia was 
one. In the tomb which Mino sculptured to his memory, 
he followed very nearly the compiisition of the Giugni tomb, 
but in the place of Justice he placed Charity and a lovely 
Madonna and Child in the lunette of the arch. The whole 
tomb is highly ornate, and riuldy finished. lie was paid 
1600 lire for it, besides an additional sum on Jan. 4th, 1481, 
because he had made several accessories of marble instead of 
limestone. 

In the same year, 1469, his old patron, Dietisalvi Neroni, 
desired him to sculpture a Madonna and Child, with St.. 
Leonard and St. Lawrence io mezzo-rilievo, which he intended 
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to place in the cliapter-houae of San Lorenzo, bnt at Neroui'a 
ileath. it fdl into the hands o£ the " Dieci di Balia," Id the 
name of his creditors, and was placed, in the sacristy of the 
Bartia, the monks of the onler paying Mino, on Oct. 13, 
1470, tliirty-twolai^e gold florins, which were still due to him, 
and they took off part of the rent of his house which helonged 
to the monastery.^ The rehef is now over a private altar in 
the convent. 

In nil Nino'a second journey to Kome took place. 
Cardinal Earho having employed him to make the tomb 
for Iiis uncle, — that vainest of Popes, Paul II. His design 
was extremely rich, the whole work being covered with 
ornamentation, in the shape of winged hoys, arabesques, and 
scrolls. The sarcophagua on which tha effigy of the Pope 
reclined, was covered with ycriptural and aUegoric reliefs. 
The columns which supported the arch above were adorned 
with saints in niches, tha lunette was filled with bas-reliefs 
of the Last Judgment and the Eesurrection, the Creation 
of Eve and the Temptation, besides figures of Faith and 
Charity in relief. In the first-named, Paul II. and the 
Emperor Frederick III. are being introduced into heaven 
by St. John the Baptist. 

The church of Sauta Maria in Trastevere at Home has a beau- 
tiful tabernacle by Mino. Two angels sustain a little bronze 
door which doses the receptacle for the holy wafer. Above it 
Christ, with -the cross in His hands, holds a chalice from which 
emanates flame. The arch which suimonnta this is supported 
on Corinthian pilasters, and adorned with cheniba' heads. 
There is aa architrave similarly sculptured, two statnettes 
in niches, and a tympanum in which is a dove, emblem of the 
Holy Spirit. It is inscribed, "Opus Mini." In the same year, 
' Milancsi, ' Aiiiiot. Vasari,' vol iii. p. 120 note. 
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1471, Mino sculptured a. similar tabernacle for the Duomo of 
Volt«rta ; he also ninilo one for the nuns of Saiit' Ambrogio. 
In this, instead of Christ holding a voec of llanie, the Infant 




BuBT OF NiCCOLd Stbox!:l Bf HiNO Ok FiEBOLE / lAe Sertin MHieum, 

Jesua arises from the ehahce , and thL gradino has a relief of 
the miracle of the bacrament The nuns were so pleased with 
thia highly finished wjrk that they paid without der 
full price demandf 1 lfc.0 fl ims The tabernacle is no\\ la 
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the chapel of the Novitiate in Santa Croce, where i 
placed in !8!5. 

The year 1473 ia marked by two important works, i 
Perugia, whither he sent an altar-piece for the chapel juat ' 
erected in the Duomo hy the Baglioni family, The dossal 
is in three compartments, divided by pilasters, and finished 
with architraves, comicca and gradini, all adorned with 
delicate sculpture. In the centre is a PieWi, in a tabernacle ; 
four angels surround it in attituiiea of adoration ; beneath this 
is an Infant Christ. The side compartments have alti-relievi 
representing St. John the Baptist and St. Jerome. The eyes, ■ 
hair, and borders of the drapery of these statues show traces J 
of colour anil gilding, as do many of Mino's works. Tha 
rehefs which he contributed to the pulpit at Prato date from 
this same year. The commission was given to him and 
Antonio Rossellino ; Mino'a share was two compartments 
with reliefs from the life of St. John the Baptist, but the J 
work falls far below his usual excellence. 

There are several portrait busts attributed to Mino inl 
the National Museum of Florence, amongst which are I 
those of Einaldo della Luna, Piero di Lorenzo de' Medtoi f 
and hia wife, and Dietisalvi Neroni, with the rehef profilea I 
of Gian Grateazzo Storza and Federico, Duke of Urhino. 4 
There is also a charming round relief of the Virgin and % 
Child. A hne bust of Ificcolo IStrom is in the Berlin J 
Museum. 

Mino died on July 11, 1484, from injuriea received inl 
trying to move aome heavy marbles. He was buried in Sanf | 
Ambrogio.' In his will he left his design for the facade < 
the Duomo of Florence to the Opera del Duomo. 

' From the ' Libro de' Morti,' cited by 0- Milaue»t, to ' 
Vasari,' vol. iv. p. 125. 
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CHAPTEE II. 



ANDKEA DKL VEHBOCOHIO. 



ALTHOUGH a man of versatile talent, being at the same 
time a goldsmith, sculptor, iiitai/Uatore, painter, and 
musician, Andrea del Verrocchio was not endowed with 
genius, and did not auhieve gi'eat excellence in any hrancb. 
Ha is more famous as being the master of Periigino and 
Leonaido da Vinci, who soon soared beyond his instruc- 
tiona, than far any great work of bis own. He waa 
bowi in 1435, bein^; the son of Micbele di Francesco di 
Oione, a baker, and Nannina his second wife. The artistic 
talent does not seem to have been hereditary, Andrea beitig 
the lirst artist of the family, and his brothers following other 
trades. A nephew and grandnephew were, however, painteis, 
probably his followers. The name " del Verrocchio " was 
probably given to him from his having studied gold working 
with a certain Giuliaiio Verrocclii-^ Kuldinucni, quoting an 
old MS. of the Strozzi family, asserts that Verrocchio waa a 
scholar of Donatello ; and the fact that he helped that master 
in the marble Lrivaho of the sacristy of San Lorenzo renders 
the assertion probable, although there is no other positive 
' Milanesi, from 'Dal Migliore Rifianmi at Vatari; MS. Maglia- 
becchian Library, Florenco. 
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proof, and his works furnisli no internal evidence of stj'le 
It wouJd Bsem that he was in early hf« apprenticed to 1 
Verrocchio the goldsmith, and began painting later, but did j 
not follow out the career, for he soon relinquished the brush f 
for the chiaeL There might be a little truth in Vasari's story 
that he gave it up in anger because hia pupil Leonardo had ao 
soon surpassed bim. in excellence, as his well-known ange 
the Baptiem of ChrUt at the Belle Arte remains to prove. Ha 
may have recognised the fact of the mediocrity of his own 
talent by that incident, and in a moment of discouragement 
made a raah vow not to paint again. That he was of an 
impulsive, hasty disposition is shown by an incident of hia 
youth. When he was seventeen years of age (1452) he was 
with several companions outside the walls near the Porta a 
Pinti, when they began to throw stones, and Andrea bo injured 
a boy named Antonio di Domenico that he died a few days 
afterwards. It was not till 1153 that he was absolved from ^ 
homicide.^ 

Although Vasari speaks of chalices and buttons iar pm 
worked by Verrocchio in Lis youth, the earliest documentary 
evidence we have of his employment in metal-working is tho 
commission, dated Sept. 10, 1468, for the ball to be placed 
on the cupola of the Duomo. It was completed in 1471, 
and weighed 4368 Tuscan lbs. It was not placed, however, 
till May 27, 1472, when it was drawn up to its position, 
and next day, " at the ninth hour was fixed in the name of 
God." = This ball was struck by lightning on Jan. 17, 1600, 
and fell into the piazza. It was replaced by a lai^er one 
made by Bronzino in the time of Ferdinand I. 

' 'Libro deUa ProTiBiimi dolla Bepubblira di Firenze,' anno 1163, 
». e. 23 lergo. 

' Taken from the ' Diary of Luca Laodacci.' M3. 
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111 1472 Verrocchio was called on to make the tomb of . 
Piero imd Giovanni de' Medici, Bona of Cosmo, which con- 
sists of a simple porphyry earcophagufl, adorned with bronze 
tablet and foliage, and a finftly-wrought rope network i 
bronze. It stands in the sacristy of San Lorenzo. During 
the next year he was called to Prato to adjudicate the value 
of the pulpit made by Minij of Fiesole and Antonio Eoa- 
sellino ; and in 1474 he and other artieta were requested to 
send in models for the sepulchre of Canlinol Niccolfi Forte- 
guerri at Pistoja. The model' of Verroccbio gave the greatest 
satisfaction, but the price he asked was too high, and while the 
Council was deliberating whether they would pay hia ternii 
Piero del Poll^uolo sent in a model, which was seen and 
approved, just after Verroccbio had obtained the commission. 
The family of the Cardinal made efforts to pnt off Verroccbio, 
but they did not succeed, for Andrea was certainly the author 
of the statue of Hope and the relief of the Ahniiihiy eur- 
rounded by Angeh which adorn the monument. The tomb 
was finished by Lorenzetto, or Lorenzo Lotti, and Gaetano 
Mazzoni, and is, as may be imagined, s heavy and iuhar- 

In this year, 1474, Verroccbio cast a bronze bell, worked 
out with baa-reliefs, for the abbey of Montescalari ; ao it is 
evident that if, aa Mi. Perkins asserts,* hia jountey to : 
Rome took place between 1474-76, it must have been after 
this dato — -probably in 1475 — during which no works are 
chronicled in Florenc*. 

He was called to Rome by Pope Sixtua IV. to cast some 
statuettes of the apostles in silver for the papal ohapeL These, 
as well as almost all his works in metal, have disappeared. 

' Now in the South Kensington Mnaenra. 

• Perkins's 'Tusuau aeulptora,' vol I. ch. vi. p. 177. 
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It is said by Vaaari, and repeated by moat authors, that 
■whilst in Kome he aculptnred a momiment iu Santa Maria 
sopra Minerva to Selvaggia, the wife of Francesco Tomabnoni, 
who died in child-bed ; of which monnment, the relief repre- 
senting the scene of the death-bed ia now, by some strange 
chance, in the Bargello of Florence. Sig. G. Milaneai ^ 
proves that some mistake exists with regard to this relief and 
tomb. There were only two of the family Tomabuoni named 
Francesco, one of whom died in 1436 while Verrocchio was 
an infant; and the othof died in 1484, his wife Marietta 
Valori surviving him. Earon Eeumont supjmses the tomb, 
if made, was to Francesca di Luca Pitti, wife of Giovanni 
Tomabuoni ; basing his theory on a letter written from 
Eome by Giovanni to Lorenzo il Magnifico, announcing the 
death of his wife in child-bed on Sept. 24, 1477 ; but whether 
"Verrocchio's relief was ever sent to Home, or whether the tomb 
was erected in the church of Santa Maria sopra Minerva, 
there ia notldng to prove, "Vaaari might have confounded 
hia account of it with the tomb of Giovanni Francesco Toma- 
buoni, erected in that church by Mino of Fieaole. Verrocchio's 
relief, whether or not it was used for the purpose designed, 
is decidedly one of his best works in marble. "With all his 
faults of style and hardneas of execution, he has in this 
attained to a great expression of paaaion. The dying woman 
is supported on her coach, and her friends give way to unre- 
strained grief around her. If Eeumont's theory be true, 
this work cannot he dat«d before 1478; consequently the 
bronze David of the Bargello, which was made in 1476, 
must have been cast two years previously. 

This is a very weak conception, though animat-ed and. I 
life-like. The shepherd hero is amall and meagre 
' 'Annot. Vasari,' vol. iii. p. 360. 
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proportions ; his thin face overpowered by a profusion of 
curls. Scriptural tradition is defied by his being represented 
in a corslet ; and the left hand resting on the hip gives a 
flippant attitvide very much at variance with the subject. A 
far better ajiecimen of Verrocchio's genius is the bronze boy 
with a dolphin, now on the fountain in the Cortile of the 
Palazzo Vecchio, Florence — a charming bit of modelling. 

A little later he took his pari; in decorating the beautiful 
silver altar of the Baptistery of Florence, for which he modelled 
the compartment of the Decollation of SI. John ihe Baptist; 
and in 1471 he had begun the bronze group of St. Thoitias 
feeling the wounds of G/iriKt, which was placed in a tabernacle 
made by Donatello on the front of the church of Or San 
Michele. It was originally intended that Donatello should 
Bculpture the group for this niche ; but there had been a 
division of opinion among the consuls of the Guild of Mer- 
chants, who gave the order ; Bome wishing Ghiherti to have 
the conunission, others Donatello. The dispute remained 
undecided during the lifetime of the two artista, and was 
afterwards given to Verrocchio. The group is a fair specimen 
of his style, being crude and hard, and yet not devoid of 
expression. It was not finished till 1183, when he was paid 
800 large florins for it. 

In 14:79 the Venetian Senate sent for Andrea Verrocchio 1 
to cast an eqriestriau statue in bronze of their general, Bar- I 
tolommeo Coleoni, one of the most famous Condottieri of 
time, and the most formidable enemy of the Visconti of Milan. J 

Coleoni at his death at Bei^amo, in 1476, left bis posse»- J 
sions and 216,000 gold florins to the Venetian Republic 
condition that his equestrian statue should be erected on the 
Piazza of St. Mark. The Senate kept the letter of the will, 
but evaded the spirit, by having it placed on the Piazza of 
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the ■' Sdiuol of St. Mark," aa old kw forbidding them to 
euoumber the piazza of the church of that uame. 

Verrocchio, who had while in iiome studied very closely the 
statue of Marcua AureHus and other antii^uea, set to work 
with great energy, and had modelled a very fine horse, when 
hearing tliat the Senate intended Vellauo of Padua, Dona-, 
tello'a pupil, to make the rider, Verrocchio gave way to one of 
his passionate impulses, and hreaking up his model, returned 
to Florence. After forbidding him to again enter Venetian 
territory — to which decree Verrocchio sent a very independent 
answer — the Senate revoked their edict and recalled him, 
doubled hia pay, and promised him entire superriaion of 
the work. 

So Verrocchio patched together hia broken model, and 
returning to Venice, cast his horse ; but exposing himself to 
extremes of heat and cold in the process, he took a ohUl and 
died, leaving Lorenzo di Credi, his favourite scholar, as hia 
executor, to finish the work. This wish, however, the 
Senate disregarded ; and by their order the statue was 
completed hy Alessandro Leopardo, who was from that time 
known as Alessandro del Cavallo. The whole statue ia 
very imposing, great power and firmness are expressed in 
the fearless viisage and stalwart limba of Coleoni ; hut 
the only part to which Verrocchio can lay claim is the 
motleUing of the horse, which shows a direct study of the 

Not confining himself to the more durable materials of 
marble and bronze, Verrocchio did not disdain to model in 
was. Sevenil of those curious effigies in was, richly clad in 
the costume of the time, which were hung up ui crowds round 



' An illiL^tral 



Verrocchio 



m or thb statue will U found Id th« account of 
a Catherine llary Phillimore'a ' Fia AngeUco,' p, 104. 
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the uiiraoulotis altar in the church of the SS. Annnnziata as 
votive ofFerings, were his work. 

The three ex rofos of Lorenzo de' Medici, made on the 
occasion of his escfl]ie from the Pazzi consjiimcy, are men- 




BoT WITH DoLpaiN. By Vebuucohio. 
Tigimon topo/FouiitaiiiiiitbeCoiirtofthtFalazzo Vecchia, Flm-ene 

tioned as Verrocchio'a mastcrpiecea in this style. He i 
aasieted in these by his friend Oraino, a famous worker 
wax. One of theiawaa dressed in the clothes which I.orei 
wore at the time of the conspiracy. 




ANDREA DEL VERaOCCHIO. 

Verrocchio alao made soveral crucifixes in wood, £ 
in terra cotta, A fine crucifix in. terra cotta by him ia in the 
South Kensington Museum. JTor did he disdain to fashion 
the figure of a boy to strike the houra on the clock of the 
Mercato Nuovo. It ia lielieved that he was the first sculptor 
who cast moulds in plaster of Paris, So much did he nse 
his new invention that it became a fashion in Florence to 
have a oast of the featnrea of the dead taken in plaster; ho 
that every house had a collection of " penatcs " more awful 
than beautiful. The ancients also used gypsum in casting 
moulds, so that tbis was probably cue among the many 
classical revivals of the age. 

After Verrocchio's death, in 1488, hia disciple Lorenzo di 
Credi brought hia remains back to Florence, and buried 
them in the church of Sant' Ambrogio, in the sepolchre of 

r Michele di Clone. 

The list of hia pupils contains severnl famous names — 
Pietro Perugino, Leonardo da Vinci, and Lorenzo di Credi, 
painters; Francesco di Simone, DonatcUo'a nephew, and 
Nanni Grosso, sculptors ; besides Agnolo di Polo, a worker 
in terra ootta. 
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fact of his best worlis being localieal i 
the beaten traclt of tourists, he is not 
deserves to be. It is not certain whelher 
of the Florentine or the Siene^e schooL 
pupil of Jacopo della Quereia, bat chro 
supposition, as Matteo was only born i 
after DeUa Quercia died, 
artistic training in Florence 
the Della Eiibbias still laboured. 

Civilali's fiiat indepen»ient work was the tomb of Pietro 
da Noceto, in tlie cathedral of Lucca, which was finisheii in 
1472. The similarity of this to Desiderio'a tomh of Mar- 
suppini, in Santa Croce, has heen taken as a proof of his 
Florentine training. Florentine arlists were called in to 
value this tomb, and Antonio Eossellino esteemed it at 450 
dncats. Tliere is, however, only a note of payment of 350 
for it to Civitali. 

In 1478 he adorned with marble sculpture the choir of 
the DuoiQo of Lucca, but when the choir was destroyed the 
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reliefs were removed to tlie sanctuary. A similar fate befell 
an altar-piece which Civitali waa employed by Domenico 
BertiiiL, of Gallieaiio, to make for the chapel of the Sacrament 
in the Diiomo : only two angels remain of this worlt, 

Hia capn d'upera was the marble temple which contains 
the Volto Santu in the Duorao of Lucca. The contract was 
made on January 19th, 1483, between Doraenico Eertini 
and Matteo Civitali; the architect being bound to erect an 
oclanyular marble temple with a statue of 5^ Scbiutian within 
thirty montba, the price fixed being 760 ducata, beaidea 
a walled orchard and house in Lucca. Architecturally, this 
miniature temple is a very beautiful specimen of pure 
Eenaissance stylo ; ' the statue of St. Sebastian ia full of 
feeling. It is said that Perugino admired it extremely. The 
altar of St. Kegiilus in the eame church was sculptured in 
1484, and is a lovely specimen of Civilali's style. Life-size 
statues of St Reguliis, St. Sebastimi, and St. John the Baptist 
stand in three niches. The pedestal is wreathed with llowers 
and fruit, and beneath the niches are three reliefs of sconea 
from the lives oE the respective saints. Tour line brackets 
sustain the sarcophagus with the recumbent elTigy of the 
bishop. A statuette of the Virgin and Child in a niche 
surmounts all. 

In 1486 Civitali made a compact to adorn with marble 
sculptures the twenty-two altars of the Duomo of Pisa, whieh 
were hitherto of stucco. He was paid ten gold Hovins on 
account, but though other payments are chronicled he did 
not finish the umtertaking, but handed his designs to other 
■ctilptora to execute. 

He was almost an old man when ha was called to Genoa 

' This tahem&cle has since been overladen with failing Rlikh qaitc | 
deetiDya the purity of eirett. 
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ill 1496 to decorate the chapel where the ashes of St. John ' 
the Baptist repose. For this he sculptured six beautiful 
statues, life-size, of Adam, Eve, ZacJiariaJi, Elizabeth, Hahak- 
huk, and Isaiah. The Zachariah is especially fine and noble. 
In the lunettes above Isaiah, Eve, and Elizabeth, were reliefs 
of scenes from the life of the Baptist. 

The Uffizi Gallery of Florence possesses a lovely relief of 
Faith, full of earnest religious feeling ; a charm which some 
of his works poBseas ia sn intense degree. He died on 
October 12th, 1501, leaving a son, Niccolo, who followed his 
father's art. Others of the Civitali family have been also 
noted as sculptors and architects. 



"ViTTORB P18AN0, called Pisanello, although he styled him- 
self Pisanus Pictor and was celebrated for the excellence 
of his frescoes, has nevertheless a place in these pages due 
to his fame as a medallist. Indeed the art of easting 
medallions, which had died out since the days of the IJomans, 
— if we except the quasi-classic coins of Fredecick II. at 
Naples in the twelfth century — revived in Vittore Pisano, 
whose long line of followers has given to Italy a collection 
of medals, almost equal in art to those of the Bomao 
Empire. Vittore was a Veronese, bom 1380 (i); died about 
1456. 

Vasari says he studied peinting under Andrea del Castagno 
in Florence, hut this is not proved by any trustworthy 
evidence. All his earlier career seems, however, to have 
been given to painting. He finished some frescoes com- 
menced by Gentile da Fabriano in San Giovanni in Lateiano 
at Eome, and adorned the Pellegrini chapel in the Church 
of Sant' Anastasia at Verona, with some very characteristic 
frescoes of the lives of fit. Eiistaee and St, George. A 
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tempera painting of Si. AnHiony and Sf. Georije by him ia in 
tho National Gallery. This and a portrait of Leonello d'Este, 
in the possession of Commendatore Morelli at Milan, are his 
only known panel pictures. 

We have principally to treat of his genius in the plastic 
art, and cannot do better than quote the words of Monsiguor 
Giovio, who writes thus to Duke Cosimo, Speaking of 
Vittore Pisano, he goes on to say : — 

"He was still more excellent in the art of bas-reliefs, 
which is esteemed very difficult by artiata, as being a mean 
between the plain surface of a painting aad the round 
of a statue. We see, however, from his hand, many rare 
medallions of great princes, made in a grand form and of the 
exact size of the reverse which Guido has sent me of the 
horse in armour. Amongst these I have that of the great 
king Alfonso with his long hair — on the reverse ia an ambua- 
cade of soldiers ; that of Pope Martin, with the arms of the 
Colonna for reverse ; that of Sultan Mahomed, who took 
Constantinople (he ia represented on horseback, in Turkish 
dress, and holds a whip in hia band) ; Sigismondo Malatcsta, 
with a reverse of Madonna Isotta of Eimini j and Niccoli 
Pioeiaino with a long cap on his head, and the before- 
mentioned reverse of Guido, which I return. Besides this, I 
have a most beautiful medallion of Giovanni Paleologus, 
emperor of Constantinople, with that carious Greek hat 
which the emperors used to wear. This was made by Pisano 
wheQ ho was in Florence, at the time of the Couucil of 
Eugenins which the said Emperor attended. The reverse is 
the cross of Christ, sustained by two hands, meaning the 
Latin and the Greek Churches." 

It seems that Giovio has not quite well described the 
reverse of this coin, which, as it is engraved by Maffei 
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(* Verona lUustrata'), shows the emperor on horseback, adoring 
a cross planted on a rock. The gallery of Florence possesses 
this medallion in gold; it weighs two Tuscan pounds five 
ounces. It is looked on as unique, the one which was in 
the National Museum in Paris having disappeared. The 
following is a list of all the signed and authenticated 
medallions of Vittore Pisano, who became the portrayer of 
almost every contemporary Italian prince : — 

1. Niccol6 Piccinino. 

2. Lionello d'Este (four different medals). 

3. Sigismondo Pandolfo Malatesta {two medals), 

4. Pietro Candido Decembrio. 
6, Vittorino da Feltre. 

6. Filippo Maria Visconti. 

7. Giovanni Paleologus {coined 1438). 

8. Alfonso V. of Aragon {two medals, one dated 1448). 

9. Francesco Sforza. 

10. Giovan Francesco Gonzaga. 

11. Cecilia Gonzaga (1447). 

12. Lodovico III. Gonzaga. 

13. Malatesta IV. Novello. 

14. Inigo d'Avalos. 

15. Tito Vespasiano Strozzi {a very large medallion of square form. 

It is, however, doubtful if this was the work of Pisanx), the a^e of 
Tito Strozzi, as he is represented, being much beyond whai he 
would have been in Pisand's lifetime). 

The medal of Filippo Maria Visconti (No. 6) has a very 
enigmatical reverse, which has never been interpreted. It is 
a warrior on horseback, and two other horses, one of which 
is ridden by a page. In the background is a city on a hill, 
thought to be Genoa, and a nude figure with a lance in his 
hand. His reverses were always more or less mystical and 
poetical in conception ; in some of them the art is extremely 
fine, and true in outline. 

Vittore also made a medallion with his own likeness ; in 
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which his head is uncovered. Another medallion portrait of J 
him exists with a cap on the head and a garland of laurel oa 1 
the rcveree ; it is said to he the work of Francesco Corradim. f 

That Vittore was much esteemed hy his cnntemporariea 1 
is evident from the fact that Guerino Vecchio and Tito I 
Veapasiano Stroszi celebrated hia genius in poems. He ia j 
sometimes called " il Pisano di Guerino," from the first- I 
named author. The title of Strozzi's poem published hy I 
Aldo is *Ad Piaamiin Pictorem,' and begins 

" Statuanumque antiquis comparaiidum." 

A certain Bartolommeo Facio wrote a book in 1466 called \ 
'De Viris Illustribua,' in which Vittore is much prai 
Vaaari, who was cot very well informed about artists beyond J 
the hounds of Tuscany, toot his information from a Veronese 
author, Fra Marco de' Medici, and from the ' Italia Illustrata ' 
of Biondo di ForU. 

The school of medallists and cameo workers which 
Pisanello left behind him was very large. The art flourished 
in most of the cities of Italy during the fifteenth and 
sixteenth centuries, and many famous names are on the 
list, such as Bono Ferrarese, Caradoaso, Corradini, Domenico 
dei Cammei, the Pollajuoli Benvenuto Cellini, and Jacopo 
Callot, a Frenchman by birth, who was patronized by the 
Medici. 

A few medallions by Vittore Pisano and casts of several 
others may he consulted in the South Kensington Museum. 




THE ARTIST FAMILIES OF THE 
FIFTEENTH CENTURY. 



THE BOSaSLLINI. 

T F Niccola Pisano reigning alone and supreme may be 
X called tlie Emperor of Art in the thirteenth century, 
Donatello and Ghiberti were rival kings, presiding over a 
Ifti^o aiistoeracy of artists in the fourteenth. But in the 
fifteenth century there waa a very commonwealth of art, 
whole famihes rising to such excellnnce as would have given 
..hem dazzling fame had they been less numerous. It waa at 
this time that the works of fresco and sculpture multiplied so 
greatly that every church, and palace, and even each private 
citizen's houi>e, became a shrine of art, and Italy laid up a 
store of beauties, which rendered her rich even in her fallen 
days, and which are the brightest decorations of her new life. 
There were the Ghirlandaji, the Pollajuoli, the DeUa Eohbias, 
the Majani, the RosseUini, the San Golli, the Del Tasao 
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family, all iu Florence; the Civitali in Lucca; and the 
Femicci of Siena, each emnlating the rest in every form 

In HO limited a spac& it is quite impossible to give anything 
like aerions biographies of this illustrious multitude. A few 
guides to their chronology and a mention of their principal 
works will be all that we can allow ouraelvea. The Ghirlan- 
daji and Pollajuoli have been treated of elsewhore,^ but the 
Eoaaellini, Delia Robbias, and Majani have won a prominent 
position in the history of sculpture. 

Thb Eossellini 
were a family of five artistic brothers — Doraenico (bom 
1407), Behnardo (born 1409, died 1464), Giovanni (bom 
1417, died 1496?), loaunaso (bom 1422), and Antonio 
(bora 1427, died 1479).* They were the sons of Matteo di 
Domeuico Gambarelli, the name Kossollino being only a 
bye-name. 

BBrnardo rose to great eminence as an architect under 
Pope Nicholas V. For him he built palaces at Orvieto 
and Spoleto, hatha at Viterbo, restored the Vatican, and 
commenced the basilica of St. Peter in Rome. 

He almost built the town of Pienza for Pope Pius IT,, who 
was bora there, and was desirous of beautifying his native 
city. By Bernardo's plana it was enriched with several fine 
Kenai^ance public buildings. 

He also erected the Piccolomini, Ncrucci, and Spannocchi 
palaces at Siena. 

H'B fame aa a sculptor rests chiefly on his monuments to 

' Id ' Fra Aogelico,' by Miss Catliorine Mary Philliinore. 
' These dates nf birth are taken liy Sig Mihrneae from the tai papers 
of Matteo Gaaibarelli. 
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Leonardo Bruni m Santii Croce, and La Beala Villana in 
Saatu Maria Novella, both in Florence. Leonardo Bnini 
was a jurist and Greek scholar, wiio at his death in 1444 
held the office of chancellor to the Florentine Kepublic. Hia 
tomb is a very iiaely-execnted piece of sculpture, though in 
composition it resemble many other monuments of the time : 
angels holding a scroll, and a pall over the recumbent flgnre 
on the sarcophagus. 

The Beata ViUana was a Florentine saint who died in 
1360. She was the daughter of a rich merchant ; and after 
having lived a very religious life fn her childhood, married a 
worldly youth of the family of Benintendi, and in her new 
hfo of pleasure forgot her piety. One day, when dressed for 
a feast, she was horrified to see in her mirror a demon's 
face reflected instead of her own. On consulting other 
minors they all showed the same hideous features. She 
immediately put on the hair shirt of her girlhood, and went 
to the church of Santa Maria Novella to confess her sins, 
living from that time a. life of penitence, prayer, and charity. 
Many marvellous stories of her visions and miracles are told. 
Her grandson commissioned Bernardo Bossellino to sculpture 
her tomb. The contract was signed June 12, 1451, and 
Bernardo was bound to finish the work by October of the 
same year, or be fined 30 florins. The sum stipulated as 
payment was 250 lire. One hundred lire more were added 
for an arch and two marble gtipiti.^ The tomb Is a very 
good specimen of his skiU. Above the sleeping saint, angels 
hold aside a curtain, and beneath this two angels support a 
crown of light, 

A remarkably delicate bust of St. John the BaptUt and a 
portrait bast of Buttista Sforza in the Bargello are attributed 

' Cicogiiam, ' Storin dtllii sculttiru,' voL IV. ch, iii, pp. I4S-9, note. 
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to Bernardo, He died in 146t, and waa baried in the 
Duomo of Florence. 

His yonngeat brotliBr, Antonio Eosaellino, eighteen years 
his Junior, Tras hy far the moat famous sculptor of the family ; 
in him the finish and delicacy so characteristic of the artists 
of the age was carried to its highest excellence. He is said 
to have been a pupil of Donatello, but he formed a style of 
his ovra by blending the pictorial manner of Ghiberti with 
his master's realism, and adding a technical excellence 
which for fineness and delicacy of handling surpasses both. 
Yet he never achieved any works which have the power and 
rugged force of Donat«llo's, or the noble grace of Ghiberti. 

The church of San Miniato has a charming tomb to Car- 
dinal Jacopo di Portogallo aenlptured by him. Mourning 
genii weep at the head and foot of the young cardinal lying 
on hia sarcophagus, and two kneeling angels, one of whom 
holds the crown of viiginity, are beneath them. A lovely 
Madonna and Child in alto-rilievo form a roundel beneath 
some too-heavy looped curtains above the tomb. 

The carilinal died in 1459. Antonio had the commission 
for the tomb in 1461, the price fixed being 435 gold florins. 
It waa finished in 1466. 

When it was erected, the Duke of Amalfi, who was one of 
the Piccoloraini family, admired it so much that in 1466 ha 
ordered a precisely similar monument in memory of his wife, 
the daughter of Ferdinand I. king of Kaples. This is ia 
the church of Santa Maria di Monte at Naples ; and is almost 
a replica, except that a beautiful relief of the Resurrection is 
added. Antonio did not Hve to finish this, and his heira 
were called on to refund fifty florins of the price to pay other 
artists.' The same church has another bas-relief of the 
' Milaueai, ' Annot. Vatari,' voL iii. p. 9Ci, aott. 
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f» San Xiniato, near Flereacc. a,d. iiOl-OG. 
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Nntii-'liij by Antonio. Tlie iufluence of Ghiberti is visible in 
this tniiy pictorial aiiiilpture : the MadonnEi adores the Holy 
Child beneath the lowly shed ; outside two shepherds gaze at 
lihe guiding star ; while in the clouds above a lovely group 
of angels with anna entwined dance and sing with exquisite 
grace and spirit, Cheniba' heads and statuettes of aaiata and 
evangolista Burround and complete the delicately-sculptured 

Antonio's beat qualities may also he seen in the three 
reliefs which he contributed to the pulpit in the Duomo of 
Prato in 1473. They represent two scenes from the Life ijf 
Stephen, and the Axgumptton of the Virgin, 

The Florentine gallery of setUpture contains three or four 
of hia works, viz. : 

1. A charming circular relief of the Madonna adoring the 
infant Savioae. Here, again, Ghiberti's style is suggested in 
the perspective of the landscape backgroiiod, and the ahep- 
herds playing their flutes in the distance. A beautiful cornice 
of angels' heads surrounds the composition. There is a slight 
want of grace about the Chil<l ; the Virgin has awcet, placid 
features ; the flesh is polished to an extreme degree of softness. 

2. A Imat of Mal/eo Pahnieri, signed " opus Antonii 
Ghamberelli, 1468," which is very lifelike. The anrface of 
the marble is injured by some centuries of exposure above the 
door of the Caaa Palmieri, at the Canto alle Kondine, near 
Santa Croce, where it was first placed. 

■ 3. A statue of the youthful St. John, which once stood on 
tbe door of the Opera di San Giovanni, near the Duomo at 
Florence. 

Empoli, a small town in Tuscany, boasts of a statue of St. 
Seluuliaii, which was executed by Antonio in 1457 for the 
Company of the Annunciation of that town. 
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lu the church of Sini Giorgio at Fernira ia a niafpiificeut 
moutiraent to Bishop Lorenzo Uovertlhi. This has been 
hitherto attrihuted to Aiubrogio da Milaiio, but the books of 
administration of the monastery of San Bartulommeo, No. 
23, 4.D. 1470-76, prove the coraniission given to EoaselJino 
by Fra Niecolf) Roverella, abbot of the convent, and the 
price fixed was fifty florina of gold. 

Before 1478 the fine relief of the MaiJonna and Cltild, in 
an almond surrounded by chenibs, was executed for the Kori 
family. It is in the column above the holy water vase at 
Santft Croce, and waa placed in memory of Francesco Son, 
or Neri, who was killed in the Duomo by one of the Pazzi 
conspirators, when Nori flung himself in the way and caught 
the blow which had been iut«nded for Lorenzo. Leo X., 
LoreDKo's son, granted an indulgence to all who should pray 
for the soul of Francesco.' 

Antonio Rossellino died presumably about the year 1479, 
a^ed 51, the last eatry of his tax to the Arte de' Maestri 
having been paid iu 1478. He was often called Antonio 
del Proconsolo, because his studio waa in the street near 
the Proconsul's ofllice, now caDed Via del Proconsolo. 

' Nori WB3 killed in H78, but it is BiippoBed he had in-derad the 
'i hia liretimo, aa Antonio did uat livu long enough to 
it afler his death. 
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DTJEING nearly a contnry the name Polla Robbia sbone 
in the annuls of sculpture, or rather of the plustic art, 
for the especial branch of art which takes their name is not 
truly eculpture, biit glazed torra cotta. The legitimacy of the 
Delia Robbia'a art, or how far the colouring of sculpture is 
detrimental to its purity, is still an open question. Setting 
aside the considemtion of colour, Luca della Eobbia, the fii-st 
and greatest of his race, was a true artist, as is shown by his 
early works in marble, and the charming grace and sweetness 
of his enameUed Mudonuaa. 

He was born about 1400 in the Via Sant' Egidio, Flor- 
ence. He afterwards bought a house in Via Guelfa,i which 
remained for some centuries in his family. Vasari makes 
much of his good education, saying, " He was not only taught 
to read and write, but even learned arithmetic 1 " Apprenticed 
to a goldsmith in his boyish years, he first learned to model 
in wax, but then his "spirit growing stronger" {creaciuloriU 
Vanimo) he began to try more ambitious works in bronze and 
marble. Baldiuucci says be studied sculpture under Ghiberti, 
but there are no documents to show this, and hia style 
' Oaje, 'Cartoggio iiieJito,' vol, 1 pp. I83-18fl. 
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shows no trace of that mastet'a influeEce. His first i 
portant work was an organ gallery to face the one sculphired 
by DonatiiUo in the Duomo. The commission was given 
in 1431. He adoraed the front of the gallery with the 
most esquisite reliefs of choriatere, and singing maidens, J 
so lifelike that one can see the action of the throat, and not I 
only that, but the soul of music in their animated faces. 
Some are playing, others dancing, and in every group is a 
charming freedom of action, grace of attitude, and elegance 
of flowing dr.ipery that is not to be surpassed. These lovely 
reliefs are now ia the large hall of the National Museum in 
Florence.— (Sen FeonUapiece). A cast of the group ia now in 
the South Kensington Museum. 

In 1437 Lucu undertook to make five bas-reliefs for the 
Campanile of Florence to complete the aeries of Arts and 
Sciences begun by Andrea Pisano ; and in the following year 
he began two altars for the Duomo, one to St. Petui; the othei 
to St. Paul.^ The first seems not to have been ftnished, i<x 
parts of it are in the National Museum. After this date n 
find no more works in marble. He gave up the scalpello ftri 
the steeckini, and took to utilijdng his clay models by a proces 
of invitriation or enamel, which gave them colour and g 
and rendered them so impervious to atmosjiheric injui 
that they have proved more lasting than marble. 

His glaze was composed of litharge, antimony, and othejf 
minerals. Tliis new invention so took the fancy of the 
world that orders came in from all parts, even from S 
and France, and finding himself unable to fulfil them all h 
took into partnership two brothers OttaWano and Agostini 
Uuccio.^ Probably this Agostino di Dnccio ia the one know] 
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to fame as having spoiled the marble froia which Michel- 
angelo afterwards made bis David. These taking the name 
of the firm were by Vasari mistaken for brothers of Luca, 




JUNE. 

O.VE OF THE Twelve Months. Mednliionln Ensmallea Term Cutta, 

painted in monochruinc. By Loci dklla Rouhia. 

la the South Ktaiington MateaiH. 

It 18 true that Luca had brothers, but Ser Giovanni was 
notary to the Sigaoria, and Marco is not mentioned as a 
sculptor ; the latter was, however, father to the most famous 
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of the race after Luca, i. c. Andrea, Luca's nephew aiid pupil, 
who was born Oct, 28, 1435. Andrea's brother Simone was 
also a scholar of Luca. Of Andrea's laige family of seven sons, 
five followed his profession, so that amongst so many artista 
it is quite imposaihle to assign the numerous works of glazed 
terra cotta to their true authors. Andrea's eldest son, 
Girolamo, went to France, and became head of the families of 
the Seigneurs de Puteaux and Grand Champs. Simone'a 
family, leaving the plastic art, fornied-two branches, from one 
of which sprang the present Marchese Viviani della Eobbia, 
and the other gave several bishops to the Church. 

One or two works in bronze are atttiljut«d to the elder 
Luca. In company with Michelozzo and Maso di Barto- 
lommeo, he, in 1446, began the bronze gates of the sacristy 
on the north side of the Tribune of the Duomo. Maso died, 
and his brother Giovanni took his place in bumisliing the ' 
reliefs. In 1464 Luca completed the inner pact of the don 
alone. The doors are in ten compartments, each contaiidng a 
baa-relief ; the comers and cornices are adorned with heads in. 
relief. Above the gates he placed an architectural ornament j 
in glazed terra cotta, with a charming relief of the Iteimr- 
recHoii. The Opera of the Duomo were bo pleased with this I 
work (which had been done in 1443 before the doors were 
comniencwl) that they commissioned him to make a similar 
relief of the Aivension for the door of the other sacristy 1 
which stands on the Buiithem side of the Tribune.' This -n 
begun in 1446. He also sculptured two statuettes of Angela \ 
for the chapel of the Corpo di Ciisto. These works were valued f 
on Aug. 5, 1451, by Bernardo Gamberelli, or EossoUino, and ] 
Pagno di Lapo Portigiani of Fios'jle, and the Aseensi'in j 

' The Boutli mcriBly in culled tlie SagicBUa della Mease, the atiier it 
tlie SagreEtiu jtiitii;a, 
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esteemed at 500 lire, the Angels at ninety. We give an illuH- 




tration of a graceful relief of the Madonna adoring the infant 
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Saviour, wliicli is in the Convent of San Mareo, and wliich. ' 
shows Luca in his pureEt style. In 1449 he aclonted the arch J 
of the great door of San Domenico of Urbino, with a Madonna, 
St. Dominie, and St. Peter Martyr in relief. There is 
a. fine altoi-piece ia the church of the Oaservanza near ^ 
of wliich we give an illuatration. It is a large square relief I 
representing the Coronation of the Virffin. The gradin 
has three very finely executed subjecta from her life. 

TheJB ia a beautiful Madonna and Angels by Luca della 1 
Kobbia over the door of the church of San Piero Bnoncon- , 
eiglio, in the old market of Florence. And in the chapel I 
of the Pazzi ,in Santa Croce are a number of figures and I 
medallions in glazed clay by hia hand. Two other beautifully 1 
adorned chapels are thoae of San Jacopo at San Miniato, t 
Florence, and the tomb of Ser Beuozzo Federighi, now t 
church of San Francesco di Paola near Bellosguardo, Florence. I 
He had tite commisaioii for this on March 2, 1454, hut aft^r I 
a long dispute about the price, he was only paid Aug. 8, ] 
1459, Andrea dei Cavaleanti being called in to value it.* 
Laca made hia will in 1471, Feb. 19, leaving a legacy to his I 
niece Checca, a widow, and everything else to hia nephewa, J 
Andrea and Simone ; Andrea te have all that pertained to 1 
his art, and Simone his other posseaaions.* He died on Feb. ^ 
23, 1482, and was buried in the church of San Pietro ] 
Mnggiore, Florence. 

Andrea waa quite competent to continue hia uncle's work, 1 
and to keep up the fume of the family. Like Luca'a, 
reliefa and atatuea are found in all paita of Italy, 
did many beautiful works at the church of Santa Maria dellB ] 

' Milsnasi, 'Annot. Vasari,' vol. ii. p. 178, nolo. 
• Gnje, ' Carteggio,' i. 1S5. 
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age and honour, Aug. 4, 1525, and was buried iu the same 
tomb as his uncle Lnca. Two of his sons, Paolo and Marco, 
took the Domiuicuu habit under Savonarola with the respect- 
ive names of Fm Ainbrngio and Fta Luea,' aiid helped to add 
to the artistic lustre of the Order to which Fm Angelico and 
Fra liartolommeo belonged, tfia three other sons, Giovanni, 
Lnca, and Girolamo, all followed their father's art, as did the 
three sona of Giovanni. Girolamo and Luca took service in 
France under Fran9oia I. They executed many works in 
glazed terra cottii, in a castle in the Boia de Boulogne, and 
at another in Orleans, and founded a family in France. 
Vasari and other authors say that the secret {if secret there 
were) would have been lost in 1650 if one of the daughters 
of the Delia RoLbia had not luarried a sculptor named 
Benedetto Buglione, who carried- on the art a httle longer. 

There are several works of the Delia Eobhias in the 
churches of little mountain villages in the Pistojese Alps. Cuti- 
gliano possesses one, and Gavinana has two remarkably fine 
specimen a, said by the legend of the place to have been done 
by Luca himself. The story goes that the great master was Ul, 
and weut to Gavinana for change of air. The people received 
him most kindly, and nursed him carefully, refusing any 
remuneifttion, saying, " The honour of having such a guest 
was sufficient." Seeing that he wished to do something for 
them, they said if he would give the smallest of his works 
for their church they would prize it beyond measure. " N'ot 
the least, but the best I cm do shall be yours," replied he ; 
and some months after the village made great fosta on the 
arrival of the fine NaHvify and Cnicifijcioii which stitl adorn 
their church. 

' Giornale, ' Starico degli Areiiivi Toacaiii,' auuo 18118, vol. ii, 
p. 200. 
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The large portal of the cathedral of Piatojn is also adorned 
with a circular reliaf of the Madonna and Child surrounded 
hy augela ami senipha. This haa lately been authenticated 
as the work of Andrea della Robbia, who was paid fifty 
ducats of gold for it in 1505.' But the most beautiful 
of the Delia Robhia works is the frieze which runs 
across the whole front of the hospital "del Ceppo" at 
Pistoja. It ia about four feet in height, and represents in a 
aeriea of full-length figures, the seven works of meroy. It 
has been attributed to Andrea della Eobbia, but he must 
have been more than eighty years old, for the loggia was not 
built till 1514, under the government of Messer Leonardo di 
Giovanni Buonaffe, and the frieze was finished eleven years 
afterwards. The books of the hospital contain an entry of 
payments made ia 1624 to Giovanni della Kobtia," Andrea's 
son, so he was presumably the author of this beautiful friene. 
Pisa, Siena, Perugia, Fojano, and other towns possess terra 
cotta reliefs and statues ; indeed they are to be found in all 
parts of Italy ; but the numberreally to be attributed to Luca 
or Andrea is comparatively smaD. The stylo has beea 
imitated by inferior artists, so that anything like an authentic 
list of the Della Robbia sculptures would be very difficult to ] 
obtain. 

Ill the South Kensington Museum there are fifty esanipias 
of the works of the Delia Robbia family. One importaut 
specimen, a Medallion bearing the arms of King Ren^ of. 
Anjou, is eleven feet in diameter. A set of twelve circular 
medallions {see enp-uving on p. 36), typieal of the months, 
executed in monochrome, are also of much interest 

' r.unlandi, " Memoria ill Bella Aiti," surU ri. p. 33. 
• Milaueai, ' Annot. Vaaari,' voL ii. p. 198. 




CHAPTER III. 



GIULIANO {bom 1432), Giovanni (1438), and Eene- 
(Ifitto (1442), were sous of Leonardo di Antonio, a 
carpenter and stone-worker at Majano, near Fiesole. They 
were all three artiata ; Giovanni, who had the least talent, 
kept to stone-cutting, but has left no eapeciLilly good worka.M 
Giuliano having first learnt his father's art of intnglio 
■wood, afterwards turned his attention to architecture, in which 
he achieved a great jwsition. Of his works in lArsia, or inlaid 
wood, we have the, seats of the choir of the convent at Fiesole; 
those ill the sacristy of the. Annunziata ; the presses in the 
sacristy of the Dtiomo in Florence ; the throne near the high ' 
altar in Piaa cathedral ; and several specimens at Naples 
architect, his principal patron was King Alfonso, then Duke J 
of Calabria, who employed him to build the jialace oJ 
Poggio ReaJe, and the Porta Capuana ; he also worked ia J 
Home for Pope Paul II. He died at Naples on December 1 
3rd, 1490, aged 58 years, as may be proved by a letter froio 1 
Alfonso Duke of Calabria to Lorenzo de' Medici.' 

Of his skill in aeiilpture, very few authentic examples 

remain, except the decorations of the palace, Ac. at Naples, 

and of some rooms in the Palazzo Vecchio, Florence. There I 

is, however, a wayside shrine, called the Mndonna delV Ulivo,l 

' Gayo, Cartoggio iimdito, vol. L p. 300—302. 
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near Pcato, where Benedetto had a villa anil podere, which 
was the joint work of the three hrothera, signed with their 
names, and dated 1480 ; it is now removed to the interior 
of the cathedral at Prato. Over the altar of the ahiine is a . 
Madonna and Child of terra cot^ ; the dossal is a Pietk in 1 
rehef, in white marble, on a ground of green Prato marble.' I 
The relief showa a more crude and hnrd style than Benedetto's 
works, but is not devoid of feeling and sentiment, It is 
believed to be by Giuliano and Giovanni, while Benedetto 
did the statuette. Two angels which surmounted the taber- 
nacle are destroyed. 

Benedetto, who was ten years younger than Giuliano, 
studied the art of iniarsialura under him, but his artistic 
talent being stronger, he soon surpassed his brother, and has 
left some beautiful specimens of this wooden mosaic. He 
was discouraged as to the durability of this art, because, 
having taken two elaborately inlaid caskets to (Jorvinua, King 
of Hungary, he found on displaying them to his patron that 
the sea-water had warped and injured his work. Overcome 
with chagrin, he resolved to give his attention to a less perish- 
able art, and soon became more famous as a sculptor than as an 
iniareiatore. Thus it hapjjens that his career begins late ; no 
work by him is recorded before 1474, when the bust of Pielro 
MellM, which is now in the Bargello, was executed — except 
the decorations in the Sala Grande and Sala dell' Udienza in 
the Palazzo Vecchio, which he undertook in 1 473, in company 
with his brother Giuliano. The beautiful door in the Sala 
dell' Udienza, which Benedetto decorated with marble aculp- . 
tures and Giuhano with inlaid wood, was not finished till 
1481. The statuette of 8t. John tlie Baptist which once 
Burmonnted it is now in the Bargello. 

In 1490 the Florentines commissioned hiia to make the 
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huata of Giotto, and of An/uiiio Squarcialupi, & famous 
nmsieian and oi^niat of the Duomo ; these heads are still 
in sculptured niches in the Florentine cathedral. 

Ahout this time, ot earlier, Tilippo Sttozzi employed him 
to sculpture a bust of himself, which is now in the Louvre, 
and commissioned him to prepare his tomb in the church of 
Santa Maria Novella. When Filippo Strozzi died in 1491, 
the sepulchre was already advanced, and he left a clause in Ms 
will that it was to be finished within two years of his death. 

The sareophagua is adorned with a bas-relief of two angels 
holding a tablet. Ahove this is a circular relief of the 
Maiionna and Child. Both the rehefa and the angels which 
support it are exquisitely carved and delicately moulded, the 
flesh having an extreme softness. This is worthy to be 
considered one of Benedetto's best works. 

Perkins' places Benedetto's visit to Naples in 1490, the 
date of his brother's death in that city, but if he went there 
on that occasion, he could not have remained long enough 
to undertake any great works, for at that time from 1490 
to 1493 he had on hand the Strozzi tomb, the busts for the 
Duomo, a crucifix of wood for the high altar of the Duomo, 
which was coloured by Lorenzo di Credi, besides the import- 
ant commissions at San Gemignano, the altar of St. Bartolo, 
and the chape! of Santa Fiua, as well as the tomb of Santa 
Savina at Faenza. The chronology given by Sig. Milanesi," 
dates his works for Alfonso at Naples in 1495, while the relief 
of the Annunciation, ordered for the monastery of Mont' 
Oliveto, by the Count of Terra Nuova, on which Perkins 
bases his opinion, was sculptured in Benedetto's mvn studio at 
Florence in 1489, as is proved by the date of a letter from the 
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Queen of Naples tci Lorenzo il Mngnifico, asking the Signoria 
of Florence to allow the acolptures for the Count of Terra 
Nnova to be sent from Florence free of tax. 

This Auimndation is a very elaborate work ; the figures, 
especially the angel, are over-draped ; the background ia 
crowded with perapeotive ; and the whole shows a strong 
leaning to GbJberti's pictorial style. There are some pleas- 
ing statues round the principal subject, and seven small 
bas-reliefs finely sculptured fill the gmdino of the altar. 

One of his most pleasing 'works was, however, the altar 
of San Bartolo at San Gemignano, This quaint old town, 
which preserves to this day its mediteval style, and has its 
churches covered with frescoes, eueh as are to be seen in no 
other place in Italy, was in the twelfth century blessed with 
two saints. One, a leprous youth named Bartolo, and the other 
Fina, a paralyzed maiden ; in the lives of both is shown the 
idea of perfection achieved through sufEering. In 1490, Bene- 
detto began the altar of Santa Fina, in the chapel of the church, 
on whose walls Ghirland^o painted his wondrous frescoes. The 
altar has three reliefs of scenes from Santa Firm's life, and several 
statuettes of angels. The far more' beautiful altar of San 
Bartolo in the church of Saut' Agostino, was not commissioned 
till 1494. It is at once an altar Eind a lomb; the sarcophagus 
with a bronze inscription being placed above a gradino sculp- 
tured with beautiful reliefs. Over this are Faith, Hope, and 
Charity in niches, and still higher a circular allo-relieva of the 
Madonna and Child, in a frame of festoons of flowers and fruit. 
The architectural design is rich, and the decorations, angels 
and seraphs, &c., aU exquisitely finished. The beautiful altar 
for the relics of Santa Savina in Faenia is of similar design, 
• The pulpit of Santa Croce, which was commissioned by one 
of his early patrons, Pietro Mellini, shows in its reliefs a 



r 


1 


■ 


F 


■ 


1 


1 


p 




^^P^^f 


a 


^^^^ 




i 


u 


» 


Hi 


1 


r«^l 




1 




f , 




Mi 






j^S ' 








i 






i 




i 




1 


n* Majavo. 
A,ii. H90-3 


1h 


1 


IN GlDHT. ByBEBKDEITO 

















THE MAJANI. 51 

great love of pictorial sculpture; they are scetiea from the 
liie of St Francis, of most careful execution, antl great 
effect, especially in the Death of the Saint, where the per- 
Bpeetiva of the nave of a church ia given with great truth. 
His plan causei! much deliberation before it was accepted, as 
he decided to carry his staircase through one of the colunms, 
which he actually achieved without injury to the architecture. 
Benedetto died May 2i, H97, and was interred in San 
Lorenzo, Florence. He left hia money to the BigaUo, or 
Foundling Hospital of Florence, and the captains of the 
company spent it in building an oratory at the Hospital of 
San Biagio near 8. Piero a Moaticelli He also left to the 
BigaUo two stntuea of St. Sebastian anil the Madonna, 
which were afterwards ceded to 'the Misericordia, in whose 
church they still remain. 

Besides the Majani there was another family, the " Del 
Tasso" in Florence, famous as wood-carvers and intareiatori j 
they made the beautiful carved ceiling in the Sa!a dell' 
Oriuolo and Sala dell' Udienza in the Palazzo Vecohio, 
llorence. The famUy consisted of Chimenti or Clenienti, the 
father, and Jus two sons, Lionardi and Zanohi, apprentices 
of Benedetto da Majano, besides Cervagio and Domenico, 
brothers and assistants of Clementi. 

Several of their works in marble and in wood are to ho 
seen in the church and convents of 8ant' Amhrogio and San 
Salvi in Florence ; in the refectory of San Pietro at Perugia, 
OS well as the choir of the Dnomo in that city, which Dome- 
nico del Taeso finished jnst after Giuliauo da Majano's 
death. Domenico had three sons all intarsiaiori, one of 
whom made the Can'o della Zecca, and several statues, &c., 
for the decoration of the city on Leo X.'a triumphal entry. 




THE ARCHITECT-SCULPTORS OF THE 
RENAISSANCE. 
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SCULPTUEE has always been more or less the handmaid 
of architecture, hut in tracing the history of the two 
arte there appear to have heen alternate seasons of apecial 
union and disjunction between them. 

In the early times of church huihling the sculptor was 
a decorative mason; he not only placed his stones, hut he 
made them eloquent by carving on his door and facade the 
scriptural truths which were taught within the building. 
Thus all the Piaani were architecte, and the Gothic builders 
were also sculptors. 

In the time of Ghiherti and Donatello the two arts became 
separated ; scnlpture was no longer decoration incorporated 
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in the atones of the hnilding, but took the fonn of extra- 
neous ornament. The architect made the shrine, and the 
artist filled the niches with statuea, the lunettes with reliefs, 
and the doorways with beantifiil metal-work. 

A second union of the two arts took place in the era of the 
Renaissance, when palace building occupied the architects 
instead of the erection of churches ; the same artist designed 
the palace and was also its decorator. 

In 1500 a perfect grotip of architect-aculptora existed, 
among which tlie chief names are the brothers San Gallo, 
Andrea Sauaovino, Benedetto KoYezzano, and, chief of all, 
Michelangelo himself. 

In the second part of the ! 6th century another diBJimction 
took place, and wo find that of all the sculptors who filled 
Florence with statuea under the patronage of Duke Cosimo, 
not one had any reputation as an architect. 



■ The brothers San Gallo were architects by hereditary bias, 
their father, Francesco di Eartolo Giamberti, having been 
well known iu the profession in the time of Cosimo de' 
Medici. Ginliano the elder (born 1443— died 1516)^ was 
early apprenticed to a wood-carver named Francione. It is 
not certain from whom Antonio — who was ten years younger 
than his brother — learned the art of wood-earring, but he 
soon rose to equal fame. Their sculpture being mostly 
architectural— consisting of carved ceijii^, reliefs on pedi- 
ments, and architraves of doors, &c. — very few detached 
worka remain. Among these are three crucifises finely 
carved in wood, one of which, the joint work of the two 

• These datas (Ginliano bom H*3, Antonio 1463) ore taken hj Sig. 
Hilanusi from the " porlata all' EHtimD " of 1478, wliere the brotkera are 
declared to be respectively 31 and 21 jears of age. 
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brothers in 1433, is iu a chapel beliiiid the choir in the 
church of the SS. Annunaiata in Florence; a second, carved 
by Antonio alone, is in the ■vestibule of the cloister of the 
aame church, having been removed thither from San Jacopo 
tra' Fosai, when that diurch was lieatroyed. A third, done 
by Antonio for the company of the Scalzo in 1514, is unfor- 
tunately lost. Giuliano'a fame as a sculptor rests chiefly on 
the fine chimney-piece which he carved for the Palazzo 
Oondi, and which at the time was considered the finest 
work of the kind. 

The brothers were associated in the construction of many 
great works; they built fortresses for the Medici, the Sforza 
of Milan, and for Popes Alexander VI. and Clement VII., 
besides many palaces in Rome and Florence on Bramante's 
death. GiuUano was offered the post of architect at St. 
Peter's, but his failing health causfid him to refuse the onerous 
post. The name San Gallo was given to them from a convent 
they built for the monks of San Gallo, near the walls of 
Florence. Giuliano was inclined to murmur that he was 
known more by the sobriquet than by his family name, but 
Lorenzo de' Medici consoled him by saying, " It was better 
to have founded a name by his own genius, than to take 
one from others," Giuliano died on Sept. 30 in 1516, 
leaving a son Francesco, alreaily famous as a sculptor. 
Antonio outHved him many years, his death not taking place 
till 1534. One or two works of merit remain to us from the 
hand of Giuliano's son Francesco. A Madonna and Cliild 
are in the church of Or San Michele; and the fine tomb, 
of the year 1546, of Angela Maiid Mediei, Bishop of Assisi, 
stands near the Tribune of the Aanunziata Church in Florence. 
Francesco sculptured also the tomb of Piero de' Mediei at 
Monte Caasino, finished after Piero's death in 1648. Pope 
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Clement VII. commissioned him to make it at tlie price of 
4000 ducats. 

The Antonio da San Gallo, called " il giovane," who rose 
to such eminence as an architect, was a nephew of Giuliauo 
and Antonio, and received his training under them. He was 
the son of their sister Smcralda, who married Bartolommeo 
di Antonio di Cordiani.' He is distinguished as Antonio 
Saa Grallo il giooane, and was bom in 1485. He also had a 
brother Battista, an architect, 

' Moat authors after Vosari have given the name of Smeralda's 
huaband as Andrea Ficconi, but from documents lately discovered it is 
found to have been Bartolommeo di Cordiani. FrioaU information 
from Sig. Milanexi. 





ANDREA AND JACOPO SAKSOVINO. 

IS" Andrea San ao vino the artistic faculty was Ttioat 
strongly developed ; in fact it was nliaost spontaneous, 
for he used to amuKB himaelf ty modelling iu clay or soft 
mould the aheep which he waa set to guard when a boy. 
Vasari says his father was very poor, but it appears from 
a document dated Aug. i, 1508, that Niccoid di Domonico 
Contucci or Mucei, when he died, left his two sons, 
Audrea and Piero, a house in Monte Sansoviuo, and several 
pieces of land. To one who knows the mode of lite in the 
mountainous and country diatricts, the two assertions are 
quite reconcilable, it being usual for each family to pos^^ess 
its own house and small holdings of chestnut forests or arable 
land, which its members work themselves. Every family has 
its flock of sheep to supply wool for the weaving of winter 
garments, and these are confiiled to the care of the boys or girls 
between the ages of nine and thirteen. So that though Andrea 
was a little herdsman, it is no proof of extreme poverty in 
bia house. 8imone Vespucci was at this time sent from 
Florence as poflesiu of the little mountain town, and he 
acted the part which Cimabue fulfilled to the youthful Giotto, 
by taking back the boy with him to Florence, that he might 
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be traiaed ia art. He placed him with Antonio dol Polla- 
juulo, under whom he made great progress. He studied in the 
att soliool of the Medici garden. The Vespucci family once 
poKieased several of his early works,- but they are now dispersed. 

The convent of Santa Chiara, however, still has a relief in 
terra cottp representing St. Lawrence and oilier taints. A 
larger relief of the ABmniptinn of the Virgin with three saints 
beueath, was afterwards vitriSed by the Delia Kobbia proeesa. 
Two richly-carved capitals on the pilasters of the Sacristy of 
Sauto Spirito which he had done for Cronaca were so much 
admired that they led to his first commission in architecture — 
the ante-room between the Sacristy and the church which was 
erected in 1490, h» being then thirty years of age. He took 
as his model the Eotunda at Rome, supporting it on twelve 
Corinthian columns surmounted with a richly-carved architrave 
and frieze. In Sanaovino's works architecture and sculpture 
ate always blended ; the Chapel of the Sacrament in Santo 
Spirito, erected by him for the Corbinelli family, is richly 
adorned with reliefs, statues of saints, and other sculptures, 
A large Pkta in raezzo-riiievo, over the altar, is the master- 
piece of these artistic decorations, the nude figure of Christ 
being excellently modelled, and the weeping Madonna and 
St. John full of feeling. 

Nine years of Andrea's life were spent in Portugal, in 
the service of the kings John II. and Emanuel ; some of the 
results of his labours there are still to be seen in a b'Mle-pince 
in relief and some statues on the altar of the church of the 
convent of Saa Marco near Coimbra. 

The fli'st work which he began on returning to Florence in 
1500 was the BaptUm nf our Lord in two statues to be placed 
over the eastern door of the Baptistery. Owing to a pressing 
order for a Madonna and Child and a St. John the Btqitist 
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for Genoa, the Florcntiae ■works wore left imperfect They 
remairiLd m the Opera del Duomo for nearly a century, when. 
tLey were finished by Vincenzo Danti. Andrea had bo far 
blocked them out that he had been paid 60 fiorinB of the 
pncB on Jan 31, 1505. The latter years of his life -were 
divided between workB in Some for Pope JnliuB IL and 




From tbs Tomh of Caiii)I»il Ascakid Spuilza. 
By Anurea SiNSOViNd, a,d, 150S. 
/« Santa Maria del Popolo, Borne. 

the erection of the Shrine for the Holy House at Loreto, 
which was a commission from Pope Leo X. His tombs 
of the Cardinals Ascanio Sforza and Girolamo Basso della 
Eovere in the church of Santa Maria del Popolo are both very 
beautiful, but hia " capo d' opera " is a group representing the 
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Virgin and St. Anna in Sunt' Agoatino at Eome, whicli is a 
moat graceful and cliarming conception. 

Though the design for the marble shiine of Loreto is 
Sanaovino's, very few of the aeidptures which actually adorn 
it were by hia hand. Many of the artists of the 1 6th century 
worked there, including Bandinelli, Francesco da San Gallo, 
Tribolo, Lombardo, and others, 'who at different times 
finished reliefs began by Sanaovino or added others of their 
own design. The only part which is entirely the work of 
Andrea ia the Aunuucialion in tigh relief, which he haa 
treated with peculiar grace and extremely delicate finish. 
One of the figures of the Prophets was also executed by 
Andrea himself. During the years in which Sanaovino was 
employed at Loreto he always retired to his native town, 
Monte Sansovino, for four months' repose. Here he not 
only cultivated the bits of land hia father had left him, but 
added to them, and replaced the family homestead by a 
commodious house of his own architecture. He died from 
cold taken in superintending some building operations here 
in 1529. In person he was araall but weil formed, his face 
and expression pleasing ; he had an impediment in his speech, 
but was very highly educated and a man of cultivated tastes. 
Several of his scholars becama famous, among wliora were 
Girolamo Lombardo, who assisted him at Loreto ; Leonardo 
del Xasso, Domenico del Monte Sanaovino, and Titian's 
friend, Jacopo Tatti, to whom descended his name Sansovino 
and a double portion of his fame. 

Jaoopo, the son of Antonio and Francesca Tatti {bom 
I486,' died 1570), had nearly a century of artistic life; he 

' The "libro de bnttenati " has the Bntry of Jncopo's baptiai 
Jaly 3, 1136. In 1487 bia father's tax-papei daecribeB hiui ae 
year old. 
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saw the culmination of the 
KenaisBance movement, was 
a friend of the leading minds 
in it, and beheld the first 
steps of the decline in his 
old age. 

His proclivities for art 
were so strong that be shared 
the fate of many a youthful 
genius ; he got into disgrace 
at school, and strongly re- 
sisted his father's authority 
by refusing to be apprenticed 
to a trade : winning his 
way at length he entered 
Andrea Sansovino'a studio, 
where he soon became like a 
son to his master. Thus 
his first art training was ia 
sculpture; but when as a 
young man he accompanied 
Giuljano da San Gallo to 
Bome, the strongest interest 
WHS awakened in the revival 
of Komanarcliitecture,whii'h 
was occupying all minds at i 
the time. 

Just as Eaphael, Michel- ^^^^^^^^~^=-:^-=3:;;~x. 
angelo, and every other ^^^~^^^^—-^^^~^—^^^ 
artist became a builder on St. John the Bapth 

the site of the old temples »)■ Jal-opo Sa: 
and palaces of the Ciesars, so 




A" I'rari, ViHiet, 
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Sansovino also began to make architectural designs. He 
was still however in full career as a aculiitor; Bramante 
employed him to make a, model of the Laoeoon, and the 
bronze cast from it ia now in the Louvre. 

In the hotiae of Cardinal San Clemente, that refuge of 
artists, he met all the greatest painters of the day ; while 
here he was employed in restoring antique statues for Pope 
Julius II. On his return to Florence he had an order for a 
statue of St. Jame", to be placed in the Duomo, after which 
he turned his mind to private commissions, carved exquisite 
chimney-pieces for the Altoviti and Gaddi palaces, and 
escutcheons, &c., for different citizens. 

One of his finest statuea is the Bo;/ Bacchus, with a tazza 
uplifted in one hand, now in the Florentine National Museum. 
The modelling of the liraba ia extremely good, and the figure 
has an airy joyouaness which renders it very expressive. 

Sansovino was willing to help others, as he had been 
asaisted in his youth. During his frequent visits to the 
wood-carver, Nanni d'TJnghero, with his friend Andrea del 
Sarto, his pity was awakened by the drudgery and uncoo- 
genial labours imposed on the apprentice " Tribob," who, 
with a decided talent for art, was only allowed to do all the 
coarse manual labour of the shop. Sansovino released him 
from the tribulations which had given him his nickname, 
and in Jacopo's atiuUo the boy'a geniua developed fast. 

After a aecond visit to Rome, when he built the churches 
of San MarcelJo and San Giovanni de' Fiorentini, Sansovino's 
later life was passed in Venice, where his masterpieces of 
architecture — the Library and Procurazie on the Piazza San 
Marco, the Zecea, and several palaces and churches— remain 
to speak of hia skill. Thia period of his life is marked by 
hia long and close friendship with Titian ; and in the great 
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painter's life we have many a picture of the two grey-haired 
friends talking in the fresh garden on the banks of the 
Lagoon, or sharing social meals, at which Titian's daughter, 
the beautiful Lavinia, ministered to them. 

Of Sansovino's sculptural works in Venice, the Madonna 
over the door of San Marco is perhaps the most pleasing. 
The bronze reliefs in the doors of the sacristy, consisting of 
scenes from the life of Christ, are very artistic and forcible. 
All his architecture had a peculiarly sculpturesque effect. 
The surface was so broken by friezes, entablatures, and other 
adornments, that one of Sansovino's buildings gives the idea 
of a single sculptured stone. 

Besides Tribolo, Bartolommeo Ammannati and Girolamo of 
Ferrara were scholars whose career reflected credit on his 
teaching. 
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BENEDETTO DA EOVEZZANO, another of the archi- 
tect-sciilptora, was son of Bartolommeo di Ricci di 
Grazini (bom 1474 — died 1552). The family was originally 
from a village near Piatoja ; but Benedetto settleii in Eovez- 
zano about 1505, having bought a house and land there. It 
is believed that Benedetto had hia training under Michel- 
angelo's friend, the sculptor Donato Benti, as he was hia 
assiabant in executing the fine marble gallery for the organ 
loft in San Stefano at Genoa in 1499, and also in sculptuiiiig 
B tomb at the. commission of the King of France in 1502. 

The distinguishing marks of Hovezzano'a sculpture are 
classic grace, and extreme finish, Hia marbles are so 
poliahed, that the surface is aoft as aatin. This ia a quality 
of the Florentine school of the second half of the fifteentb 
century wMch they shared with the ancient Greeks. Praxi- 
teles passed his statues to J^icias' for him to give them the 
cireumlitio before be considered them flniahed. It is believed 
that this circumh'Ha was a polishing of the surface of the 
marble with a preparation of wax. The Greek statues show 
iome delicate process of polishing, and the 
o soft lustre is evident on the works of Mino of Fiesole, 
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the Majaiii, Desiderio of Settignano, and EovezKano. The 
Italians designate it as morhidexza. Much of Eovezzano'a 
sculpture took an architectural form. He sculptured beauti- 
ful portals, full of graceful foliage, for the house of Oddo 
Altoviti, and charming friezes, capitals, and a sculptured 
chimney-piece for Pier Francesco BorgherinL As a tomb- 
maker, Eovezzano waa very successful. His monument to 
Pieru Soderini in the church of the Carmine at Florence, 
and the tomb of Oddo AUoviti in the same church, are very 
good specimens of his style. 

His masterpiece — the tomb and shrine of St. Giovanni 
Guilherto a saint of the Vallombrosian order, which h« 
sculptured m 1506 for the church of Santa Xriniti^, Florence — 
was nnfortunitely destroyed by the soldiers Ja the time of ' 
the siege of Florence. Several of the alti. rilievi, macli 
injured and wanting almost all the heads of the figures, are 
preserved in the National Museum, together with some of 
the friezes and brackets from the shrine. The reliefs, which 
are scenes from the life of tlie saint, show Bovezzano's 
richness of composition, graceful drapery, and high finish. 

Rovezzano spent five years of his later life io Enghmd, 
wliither he went in 1524 to sculpture the monument of 
Cardinal Wohey. But the Cardinal falling into disgrace, 
the work was discontinued. The bronze parts were fused by 
order of Parliament in 1646, and the marble sarcophagus 
ultimately served for Lord Nelson's monument in St. Paul's. 

In 1552, Roveziano, old and blind, retired to the convent 
of Vallomhrosa, wllere he made a pact with the monks, to 
pay down 100 gold ducata and receive board and lodging for 
the remainder of his life. The monks made a good bargain, 
for he died in the same year.'^ 

' Uilauesi, 'Aniiot. Vasari,' toL iv. p. fi36, note. 
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Between thia {jvoiip of architect-sculpkirs aad the statue- 
makers of the sixteenth century, the grand figure of Michel- 
angelo^ stands out unrivalled. In him the truth which 
Donatello put into sculpture comes out with a ru^ed energy 
and force of naturalistic passion which is OTerpowering. A 
strong character, with intense and vivid earnestness, all hia 
passion and struggles again^ the wrongs of liis age were 
impressed oa the marble which his hands wrought into form ; 
a humanist not only in the acceptation of the term in 
Eenoiasaiice times, but as oue who made the mortal body of 
man his earnest atii<ly, his sculpture shows perfect truth to 
nature in its strongest forms — indeed strength and force seem 
to have been hia highest aim5. The gentleness of nature is 
rarely expressed in his works. This strength, which in 
Michelaugelo's conceptions takes the form of nobility, 
became the atumhliiig-block of his followers. Mistaking the 
outward signs of grandeur for the spirit of greatness, the 
painters and sculptors who imitated the master degenerated 
too frequently into mere muacular coarseness. Knowledge 
of anatomy was no longer a means of showing the beauty of 
humanity, but was set up as the object and end of art. 
From this time scholars ceased to surpass their masters as in 
the preceding centurius, hut imitated without understanding 
their spirit. 
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SCULPTUEE IN THE SIXTEENTH 
CENTURY. 



BAOCIO BAHDIN'KLLI. 

AFTER the death of Lorenzo de' Medici most of the 
Florentine artists followed Leo X. to Rome, but hU 
reign, prolific as it was in architects and painters, produced 
very few artistic sculptors beyond Michelangelo himself. 

However, on the revival of the Medici power in Florence^ 
in the person of Cosimo, son of Giovanni d^lle Eande 
Kere, who was made Duke of Tuscany in 1537, artistic 
patronage also revived, and Cosimo's court was graced by 
a perfect coterie of artists and sculptors. 

Although not endowed with the instinctive good taste of 
Lorenzo il Magnifico, the Dulce was a very earnest patron of 
art, and gave liis thoughts to the decoration of the city, as 
much or more than any of hia predecessors had done. He 
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was always accessiUlu to artists, and it seerns almost in- 
credible to us that the prirata life of the reding prince 
should 80 oftea havi; beeu inteirupted by the jealousies of 
artiflta who, by Cellini's account, niadu and settled their dis- 
putes in the private apartmente and presence of the Duke 
and Duchess. Cellini and Bandinelli were not at all parti- 
cular in their ncriniLnationa before their august- patrons, 
and did not scruple to accuse the Duehesa herseH of 
unfairness and partiality. 

Among the group o( sculptors employed by Duke Cosimo, 
four stand pre-eminent — ^Eaccio Bfindinelli, Uartplommeo 
Ammannati, Giovanni da Bologna, and Benvennto Cellini. 
Of these Bandinelli, born 1488,^ was the eldest. He was 
the son of a goldamitli of some repute named Michelagiiolo, 
whose ancestor, Viviano, a blacksmith, had settled in Florence 
from Gajuole about the middle of tlie 15th century. 

The family name was Brandini, but when Bacoio became 
famous and was made a " cavaliere " he tried to prove his 
descent from the Bandinelli, a noble Sienese family. From 
his youth Baccio had a t[i.ste fur art, and to encourage it his 
father fitted him up a studio iu hia house, and made him 
draw and model from tho half-uhtd labourers on hia " podere " 
at Pinzerimonte, near Prato. 

The boy was placed in the studio of Giovanni Kustici, 
where Leonardo da Vinci saw him and encouraged him to 
undertake an artistic career. No means were neglected for 
his instruction. He was one of the many young students 
wlio drew from Michelangelo's cartoon of Soldiers aur- 
priseii while buthinij, and it is said his copies were among 
the best. It is asseitud hy Yasari that having obtained all 

' .Somo anthoritios giTt: tho ditD 1403 aa Ih.it of BaDdinplli's birtli. 
but in tlie " Libro do' BattMKali," it is entered under Oet. 7, USS. 
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One of hia enrliest works was a youthful ifenury hold- ; 
ing a flute in hia hand, which was bought by Giovanni'l 
Battiata della Palla for Fcaneis I. of France. 

Cardinal Giovanni Medici, being struck by the merit of a I 
SI. Jeronie which lie modelled in wax, obtained for him tho I 
commission in 1514 to make a colossal statue of St. Peter,A 
for the Duoiuo of Florence. No use was made of this for fifty. I 
years, till, at the marriage of Cosimo's son with Gio 
Austria, it was placed in the Duomo near the tiihune of Saa | 
Zenobi. 

Baocio soon after went to Home, to show a model of a Davicl 
Icilling Goliaik to Pope Leo X. in hope of obtaining hia 
patronage, but hia Holiness only despatched him to Loreta 
with a recommendation to Andrea Sansovino that he ahonid 
employ !iim on tjie sculptures for the shrine of the Santa 
Caaa. Here hia jealous nature led to quarrels between him- 
self and Sansovino ; and Bandiuolli heing worsted retired to 
Rome, leaving his relief of the Nativiti/ of the Virgin half , 
finished at Lore to. 

He sculptured ao Orplieua in Xii/enw for the Cortile of the 
Medici palace in Florence, the modelling of which shown 1 
his study from the antique during hia sojourn in Home. 

In one instance he made a direct copy from the antique, 
by reproducing in marble the group of the Liiocoon for 
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Carilinftl Medici to present to the King of France, but 
iiiateail of goiug to Phhs, Boiidiuelli'a copy was sent to 
Florence, where it remains in the corriilor of the L'tflzi ; the 
bronze one modelled by Jacopo Sansovino was sent to 
France, and is now in the Louvre. Baccio restored the arm 
of one of the Laocoon's sons whiolii was wanting iu the 
antique gioup. 

On his return to Florence the great dispute of hia life 
began, about the statue of Htrctdea and Caeua. A great 
block of marble had been excavated at Carrara in 1508, and 
the Florentine Gonfaloniore, Pier Soderiui, was desirous that 
Michelangelo should sculpture from it a Hercules as a 
peadant to the David erected since 1503 at the door of the 
FaiEizzo Yecchio, But the great master had other works 
on hand] being employed in the Pope's service at Kome and 
Bologna, and in bis absence BanilLnelli, by a series of scbemea 
obtained the commission for the statue, and went to Carrara 
to discover tlie block to suit his design, and render it more 
portable. It was still so he^avy that the means of transport 
by water were insufficient, and the mass sunk to the bottom 
of the Amo near Sifjna. When after much delay and many 
vicissitudes the fated block reached the sculptor's studio in 
Florence, he discovered that he had hewn it carelessly while 
at Carrara, and its proportions would no longer fit the model 
which he had made and shown to the Pope. As a natural 
consequence the freshnifss had gone out of hia inspiration, 
and after making aeveral atitf and lifeless models he at 
length decided to begin. Bii.t he had barely blocked out 
the limbs, when one of those sudden changes occurred BO 
frequent in Florence in those days — the Medici were fiioruscili 
(exiled), and he as their partisan thought it wise to retire to 
Lucca. In his absence the Signotia, by a decree dated 
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August 22, 1528, gave the marble to Michelangelo, its first 
possessor, and he began to change Bandinolli's Hercules and 
Cacus into a Samson slaying Philistines, but before many 
strokes of his mallet were struck, Florence was in the midst 
of the siege, and Michelangelo flung away the scarpello to 
defend his beloved San jVriniato from the guns of the Prince 
of Orange on the Arcetri hills. 

Peace concluded, Michelangelo was employed on the 
Medici chapel in San Lorenzo, and the marble given back 
to Bandinelli, who this time brought his work to completion, 
and the colossus was finished in 1534, and placed in front of 
the Palazzo Vecchio on May 1st in that year. It is more 
interesting for its story than for its own excellence. The 
only one of Bandinelli's contemporaries who found a word 
of praise for it was his most envied rival Michelangelo, 
who said that the head of Cacus w<is a " good artistic work " ; 
for the rest, many sonnets and epigrams were written on it, 
but all far from laudatory. There is ia great deal of muscular 
development about the figure of Hercules but very little 
action or force ; he seems to be calmly standing above his 
writhin<jf foe. His ill success with this did not however 
deter Bandinelli from making every effort to obtain the next 
gigantic block of marble, excavated in 1554, with which 
Cosimo I. wished to make a colossal statue of Neptune for a 
fountain on the Piazza della Signoria. 

Instead of one rival he had in this case six, and though the 
Duchess was his ally, Cellini, Ammannati, and Giovanni da 
Bologna, who all made models, were serious opponents.' How- 
ever, a stronger hand than these removed Bandinelli from the 
contest. He died in February, 1 559, while superintending the 
erection of his family tomb in the church of the SS. Annunziata, 
for which he had sculptured the Pieta which still adorns it 
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One of Bnndinfilli'a most conspicuous works is tlirs moim- 
ment to Giuvaimi ddle Bande Nei-e on the Piazza San 
Lorenzo, in Florence ; the relief on tlie tase shows a good 
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deal of talent, but the usual faults are visible in the sitting 
statue of the warrior — overdrawn muscularity without life. 
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Before Bandinelli's death he was engaged in a grand 
scheme to decorate with sculpture the choir of the Duomo 
of Florence, Giuliano di Baccio d' Agnolo being the architect. 
The scheme was never completed, though Bandinelli finished 
the statues of Adam and Eve, which were placed in the 
Duomo, but removed in 1722. Though not devoid of merit, 
contemporaries condemned the statues as wanting in grace. 
To show how little real feeling entered into this artist's 
works, it is enough to say that the first statues of Adam and 
Eve not pleasing him, he changed them into a Bacchus and 
Qeres, which still adorn the ilex groves in the Boboli 
gardens. For the same form to suit both religious and 
pagan characters, it must follow that sentiment is vague and 
religious feeling entirely wanting. Tlie balustrade of marble 
which enclosed the choir was, however, finished and adorned 
with no less than 90 reliefs, each representing the figure of a 
prophet, sibyl, or evangelist. The form was altered in the 
beginning of this century, and 24 of the reliefs removed and 
placed in the Opera del Duomo. Some of these are the best 
works of Bandinelli; our illustration is taken from two 
of them. 





CHAPTER II. 

BXRTOLOMMEO AUMANMATl. TBIBOLO. 

BAETOLOMMEO Ammannati (born in Florence 1511. 
died 1592), was not at all higher ia artistic feeling 
thitn hia rival Baudinelli. His training waa adequate ; he 
was first a Boholat of Bandinelli and theu worked at Venice 
under Jacopo Sansoyino, from whom he also imbibed his 
architectural knowledge. 

It was hardly possible to live in Florence without falling 
ill with the general devotion to Michelangelo, and Amman- 
nati left Sansovino's more refined style to become, like Bandi- 
nelli, an imitatoi' at Buonarroti ; but, with the same want 
of spirit, imitation had the same deteriorating effect, and 
Ammannati'a colossal Neptune on the fountain has the very 
faults whicli mark Baccio'a Hereules and Casus — tremend- 
ous development of niuacle, and yet an utter and inane want 
of force and life. The Herevles at Padua ia a great improve- 
ment on thia, while the allegoric atatuea of Wisdmn and 
Lafiour, Honour and Fame, which adorn the tomb of Marco 
BenaBides in the church of the Evemitaiii at Padua, cauae him 
to rank still higher. Thia fine monument waa erected in 1 583. 

Poasihiy, had patronage been on a higher basis, the sculp- 
tors of Duke Cosiino'a court might have risen to more lofty 
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conceptions, but it was their fate to become mere decorators 
of villas. Ammannati's statues are to be seen in the gardens 
of Boboli and Castello, while in the park at Pratolino the 
artist built up a colossal figure emblematic of the Apennines, 
in brick and mortar, stuccoed to represent stone. The 
Grand Duke Francesco employed him often in architectural 
works, the Ponte Santa Trinitk being his erection, as well as 
some parts of the Palazzo Pitti, and the adornments of the 
gardens belonging to it. In the church of Santa Chiara at 
Urbino is a monument by Ammannati to the Ditke Francesco 
Maria, which he did during a visit to the court of Guido- 
baldo II. of Urbino. At the same time he sculptured a 
Leda for the Duke which much pleased him. This visit 
was a fateful one to the artist, for he became attached to 
Laura Battiferri, one of the ladies of the Duchess. The fair 
Laura was a poetess, whom Tasso himself honoured by calling 
her the " Pride of Urbino." The Duchess of Urbino refused 
to part with such an ornament to her court, and gave the 
ambitious artist his conge ; but the lady, dispensing with the 
sanction of her patroness, married Ammannati at Loreto in 
1550, and went to Rome with him. 

It was long before the Duchess forgave this act of inde- 
pendence; but the union proved a very happy one, and 
Ammannati, who died in 1592, did not long survive his 
beloved Madonna Laura. 

Tribolo was another of the scholars of Sansovino who fell 
into the snare of imitation of Michelangelo. He was the 
son of a wood-carver named Raffaello, better known by his 
nickname of Riccio de' Pericoli, and was born in 1500. 

Some authors say the family name was Braccino, but the 
young Niccold was all his life known as " Tribolo," a name 
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given him from his whining and melancholy disposition, 
kiiiig always in tribulation. 

Wa have seen how his complainti of the drudgery 
Niinni d'Ungliero's shop prevailed with tha good-hearted' 
Jacopo Sansovino, who took the boy under his o' 

Here Ti'ibolo, who had talent, improved so much tha* 
Sansovino often put important works into his hands. The 
first of these were some terra-cotta fij^ures of children for the 
chimney-piece in the house of Mesaer Giovanui Gaddi, after 
which he assisted in the Bculptiirea for the mounment to the 
King of Portugal. 

It was not long before the youth obtained independi 
commissions. Matteo Strozzi employed him to make a 
marble futintain for hia villa at San Casciano, adorned with 
hoys and dfjlphins. While he waa engaged on these, a 
BoloRaese gentleman, Mesaer BartoJommeo Barbazzi, who 
was in i'lorence at the time, was so struck with the youi 
scttlptoi's skill that he obtained for him the ec 
sculpture the marbles for one of the doora at San Petronio, 
Bologna. Two lignres of Sihjh are spoken of very highly by 
Cicognara,' who has engraved both them and some reliefs in 
the same doorway. The plague of 1525 caused him to fly 
from Bologna, but he returned again later, and began a tomb 
at the commission of Messer Barhazzi. The design had been 
made by Michelangelo, and Tribolo had his old fellow- 
scholar Solosmeo as assistant. The death of Barbazzi caused 
the work to bo relimiuished, but two statues of cherubs 
(ptilti) and a large bas-relief of the Aniiuneintiim ate ftill 
pjeserved unfinished in the church of San Petronio. The 
two cherubs were begun at Carrara, whither Tribolo had gone 
to select marbles for the monument. He ilid not return to 
' Sea Cioogniirtt, 'Storia Jella Scullura,' vol. Hi. jilatef 
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Eologna after the death of hi b 

artistic friend, Stagio, at Pi»a. was p d 

time in earring some candles k h h i 

aud as hia own genius lay more d r^ h 

Bculpture, he begged liia friend to cane the angela whi 
were to surmount hia pillared basea. These aa well aa t 
Bologna worka show Iribolo aa a refined and graceful artii 
A fountaitt which is in the gardens at Fontainehlean — having 
been bought by Giovanni deUa Palla — shows his originality 
of conception. It represents the goddess of nature, whose 
many-bieasted figure is surrounded by fishes, quadrupeds, 
and a circle of boys holding festoons of flowers. 

During the siege of Florence, Triholo, like hia greater friend 
Michelangelo, employed hiniaelf in an engineering capacity, 
and made a clever model of the whole country round Florence. 
A treacherous use was made of this model, which was aecretly 
packed up in some balea of wool and sent to the Pope. 
Vaaari is not very exphcit as to whom this betrayal ia due, 
whether to Tribolo himself or to other unfaithful citizens. 
It seems indirectly to have led to Tribolo'a appointment as 
sculptor in the Pope's service after the siege, and we nest 
find him as Sanaovino's aaaiatant in working at the shrine 
of tlie Santa Casa at Loreto. Here he finished the fine 
relief of the Marriage of the Viryin, which Snnsoviuo had 
begun. In it he has displayed a great deal of life and action. 
The figures of prophets ia the niches wore also modelled by 
Tribolo. I'liese so pleaaed the Pope that he de'patohed 
Tribolo forthwith to Florence to assist Michelangelo in the 
San LorenM sculptures. The great master desired him to 
carve two figures, one symbolic of Earth bowed do^vn with 
grief, and the other of Heaven radiantly triumphant:, to. 
place on either side of the statue of GiuUano ; but in the very 
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attainment of big amliitioa poor Tribolo'a name aasert.ed 
itself. Tribulation was still bia fute ; the deacUy hanil of 
malaria waa liiid on him, and he was too weak from continued 
attaaks of fever to continue hia work, wbicb fell into tbe 
hands of bia rivals. When at length he had modelled tiie 
statue of Earth, the Pope, Clement VII., died, and the whole 
undertaking was abandoned. After this Tribolo became a 
mere court sculptor, arranging pageants for the wedi 
feasta and triuniphal processions of Duke Cosinio, adoniii 
the gardens of the villa of Castello and the Pitti Pali 
great allegoric fountains, arranging the dressea aui 
effects at the court playa and mock tuurnamenU, and quil 
abandoning tbe artistic career of a sculptor, which be 
menced with good promise. He also undertook several 
architectural works, and made an aqueduct to bring the 
waters of the Arno and the Miignone together into tbe 
labyrinth at Castello, where his great fountain was placed. 
Around tbe fountain are disposed a great number of statues 
in niches, and loggie. Among them are ini persona tious of 
the two rivers, Arno and Mugiione, of tbe four seasons, and 
the Arts, Suiences, and Vii-tnes. Nothing can he more signifi- 
cant that the decline of act had already be.!tui than a com- 
pariaon of the spirit of these statues with the allegoric ones 
of the masters of the fourteenth and fifteenth centuries. ^The 
greater sophistieation and the much lower tone of feeling is 
remarkable. The beautiful inlaid floor of the Laorentian 
Library at Sin Lorenzo was the work of Tribolo. He died 
on September 7th, 1550, of a malignant fever, and was 
interred in the burial-ground of the Conipagnia dello Scalzo. 
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CHAPTER ni. 

BBN'VEN'UTO CELLINI. 

WE now come to the genius in wliom culminated the 
art of gold working, that art which had flourisheil 
for many centuries in Florence, and from whose ranks came 
many of the cinque-cento artists. 

Benvenuto Cellini was born at Florence in the year 1500, 
the very date of the hij^heat altitude of art ; but although hia 
early works show the influence of artistic feeling at its beat, 
yet he lived long enough for the faults of the decline to be 
recognizable in his later prodactions. Some of these como 
distinctly under the claas of " sei cento," a name which has 
becojie synonymous with imitation and mannerism. It 
seems to be a law of nature that genius 'should show its 
force by struggling against obstacles. Benvenuto Celiini's 
obstacle was music, which his father who was one of the 
Fifferari to the Signoria wished him to take as a profession. 
The Piflerari dressed in a green uniform, and whenever the 
Gotifalouiere appeared in public, they preceded him with 
their silver flutes. Giovanni Cellini's love of music was so 
great that he quite neglected his more profitable talent of 



009 



BENVENUTO CELLINI. 79^ 

carving in ivory for lliat of making curious organs and 
playing tLe flute ; and he took every paina to develop a 
musical taate in his little Bon Benvecuto. But the boy, who 
had inherited only hia father's love of art, ran away from hia 
mnsic inaatera, aud spent his time in drawinj^. Tirat he 
tried to blend the two pnrauits, aud so please both hia parent 
and himaelf, bat he soon gave up this, and began a aerious 
artistic career, apprenticing himself first to the father of bit 
future rival, Bandinelli, a clever goldsmith named Michel? 
agnolo, aud next to Antonio di Sandro, known as Marcona. 

Even then he sometimes gratified his father by playing the 
flute, at which timea Giovanni would " aigh til! the tears fell 
from his eyes," so grieved was he at hh son's abandoning the 
art of uiuaic. Benvenuto was emphatically the " child of 
his age;" endowed with keen perceptions, intense vitality, 
strong individuality, he developed into one of those many- 
sided charaetera which were the product of the Eenaissance^H 
—a character in which the intellectual and ariistic facultie^^^ 
are as higlily developed as the mural porceptions are blnntedi^^| 
His own autobiography, that piquant picture of the age, 
with all ita boasting and self-exaltation, shows with an 
unsparing hand every weakneaa of his complex character. 

Blustering and fighting on the aniaileat provocation when 
his adversary is one easily vanquished, he does not 8cru]jle 
to show cowardice and fly when threatened with abaoluta 
personal danger. With an overweening appreciation of the 
excellence of hia own works, he haa a great reverence for 
f{ood art in others, and a eorresponding contempt for bad. 
llis respect for Michelangelo was as great as his disdain 
of Bandinelli, His immorality was of the coarsest, yet his 
family affections were very warm ; he made tlie kindest 
guardian aiid hunefiictor to his widowed siater aud hei ^m 

i J 



bO DARLY ITALIAN SCULPTORS. 

(U ghlpr'! ivh were left destitute and gave them a gooJ 
hon e in hia house till his death He sought liia pleasurea 
m the luweat society ani yet was at home at the tables of 
pnnces and popes though often cffenUing the di{!iiiLy of 
lad es by ) s o itspolven roughness In Florence he made 
an enemy of tha (. nnd Dnchesa Fleonora, and in Paris of 
Madame di.tat pea who was ue of the great powers in 
the court of Frinc a I Thia wild genius led a moat erratic 
hfe yet never an ille one The broila his impetuous 
spirit led hi n into co ised him m turn to fly from Florence 




to Siena, thenco to Bologna, then back to Florence, whence 
a quarrel with his brother sent him to Pisa. A whim once 
induced him to walk to Rome with hia friend Tasso, the 
■wo oil -carver. In every city he found artistic employment, 
hut his finest irorka were executed in Kome, where he 
eclipsed the artist Caradoaso in making the beautiful ena- 
melled buttons which the cavahera wore In their hats. 
The finest of these waa oub representing Leila and the iiwan, 



which he made for MeBser Gabriello Ceserino, at that time 
Gonfaloniere of Rome. At length the Pope heard of hia 
alcill through some beautiful silver vases T^hich he made for 
Cardinaia Salviati and Cibo, and before long the pugnacious 
master of delicate works was ensconced on familiar terms in 
the household of the Pope, He not only made exquisite 
vases and jewels for Clement VII., but when the troops of 
Bourbon besieged Eome in 1527, we iitid Cellini installed as 
commander of the defences in Castel Sant' Angdo, the fortress 
where the Pope was tn hiding, and from whose safe battlements 
he showed a great deal of warlike bluster. This must have 
been taken for bravery, for the Condottiere Baglioni offered 
him the command of a company if he wotdd enter the service 
and go to Perugia with him ; but this Cellini did not care 
to do, and was seized with a sudden wish to see his father, 
which neceasitat-ed his immediate return to Florence, where 
he Lad a ^reat deal to boast of his prowess during the sack of 
Eome, and all his family were dazzled by his equipments 
and spuila of war. But he did not rest long at home ; we 
next, in 1528, find him in Mantua, whither he went to fly 
Irom the plague which was raging in Florence. Giulio 
Romano, then employed in painting his frescoes in the 
Palazzo del Te, introduced him to the Duke, for whom he 
made a beautiful reliquary to contain the relic of the Wood 
of Christ. The design was very rich, and was surmounted 
by a seated figure of the Saviour, with one hand holding the 
cross and the other pointing to the wound in His side. The 
Duke's brother, Ercole Gonzaga, bialiop of Mantua, employed 
him to cut his pontifical seal, and would have given him 
several eoramiasions, had not Cellini, alarmed by an atlack- 
of fever, fled to Florence again, where he had the sorrow 
of (hiding his father dead and the family home hroki 
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However, he determined to stay in Florence, and, opening 
a hottega in the Mercato Xuovo, he soon found work 
enough to do in artistic jewellery. His old reputation for 
hat buttons was kept up. Amongst others, he made a very 
beautiful one for Federigo Ginori, with a design on it of 
Atlas supporting the earth. At this time he formed a 
friendship for ^fichelangelo, and though the great master 
does not seem to have had any especial sympathy for him, 
Cellini always presen-ed infinite respect for his contemporary. 
It was not natural he should remain long at home. In 
1530 he was again in Eome. where he made the famous button 
for the Pope!s jnn'ale. This button is in fact a very large 
kind of brooch, which, in the guise of a breastplate, fastens 
the heavy embroidered outer vestment of his Holiness. Two 
or three other artists competed for this commission, but 
Cellini's design pleased the Pope infinitely the best. The 
gold work was to be the setting of a magnificent diamond 
which the Pope possessed- Cellini so arranged his design that 
the brilliant formed a seat for the figure of the Almighty 
Father ; beneath it were three angels in relief, and a circle 
of putti surrounded the whole design, mingled with many 
gems. The Pope next commissioned him to make the dies 
for the mint, and the most artistic of all the Papal coins was 
the result ; the obverse has an Ecce Homo, and the reverse a 
Pojye and Emperor sustaining the cross. Another fine work 
done about this time, 1531, is the chalice made for the Pope. 
The cup is supported on three figures of Faith, Hope, and 
Charity, and its foot is adorned with fine reliefs of scriptural 
subjects. He seems at this time to be on the high road to 
wealth and affluence ; but no, in a roystering mood he kills 
an envious rival, a certain goldsmith named Pompeo, and 
though two cardinals defend him, and Pope Paul III., who 
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waiita the dies for his coins ciit, gives him a safe-condnct, 
he thinka it wise to run away from Roma It would take too 
long to follow this erratic genius in all hia wanderings. After 
going to Venice, and Padua, and back to Eome, working for 
princes eTerywhere, he atarta off in 1537 for hia longest 
journey, to Paria, ■whither Francis I. had inrited him. From 
this time hia life waa passed Ijetween France and Italy, going 
and returning as his whim prompted hira. The French 
king gave him an annual stipend of 300 scudi, afterwards 
augmented to 700, in return for which he did many exquisite 
works, cliief of which are the ewer and basin in silver gilt 
repoussS, which the Cardinal of Ferrara preaented to the 
King, twelve mythol(^ic atatuettes in silver, and the famous 
golden salt-cellar, now in Vienna, This ia about sixteen 
inches in diameter ; the repottsse and chased base is of a rich 
design, emblematic of the attributes of sea and land, and ia 
surmounted by two sitting statiietfea of Ceres and Neptune. 

His one great statue, the Fernetw, was a work of hia later 
years, and was done at the commiasion of Duke Cosimo. Hia 
account of the miafortunes and excitement of fusing and 
casting it is very amuaing. He nearly set fire to hia hotise 
by the fierceness of his furnace ; then the metal ceased to run 
before the mould was half full, and he cast into the furnace 
all his pewter plates and dishes, of which there were 200, to 
make the metal more fluent, and after terrihle suapenae the 
mould waa tiiumphantly filled. The atitue 'v without doubt 
a very fine one, but there are po nt u I h it falls very 
short of perfection, especially in tl f n and setting of the 
right leg. The Perseus occupied C II n tl nn several years ; 
he says,' the Duke Coaimo a h m th immiaaioa in 
August, 1545, at Foggio a Cajan and 1 n d the small wax 
' ' Vita di Benveuuto Cellini,' Lili. 11. p. 382, 
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model (now in. the National Museum) that same year. The 
head of Medusa was cast in 1546, but the figure of Perseus 
was not fused till 1549. As a casting in bronze it is techni- 
cally a triumph ; he had already some experience in the 
process, having in 1545 made a fine bronze bust of Duke 
Cosimo, which is now in the Kational Museum, in Florence, 
and is a most characteriatie work. It is not, however, equal ia 
merit to the bronze portrait of Bindo Altoviti, which won the 
approval of Michelangelo himself, who wrote to Cellini from 
Eome that " he had always known him. as the finest goldsmitli 
in the world, and that henceforth he Bhould recognize him as 
a grand sculptor." 

A Crueijix in marble wiich he offered to the Duchess 
Eleanora, wife of Cosimo, shows his power of modelling. 
The Duchess was very much offended at hia manner of 
offering the gift, and refused it, for Cellini, after vaunting its 
pric I w rtb p posed to make her a present of it, if she 
would n th fa ur nor oppose him in the competition for 
the Nji / th Fountain. "Then," said the Duchess, 
"jo 1 n th my help nor my disfavour." "On the 
contr y L dy mi e," ha replied, " I value them ao much 
that I g y in recognition a thing worth 2000 dueuts, 
but I have more faith in my own skill, and am sure that if 
I were allowed fair play I should gain the palm even if 
Michelangelo himseK were my rival." 

Having thus made an enemy of the Ducliess, he one davj 
gave way to such ungovemed insolence to the Duke that 1 
lost the commisaion for the Neptune, even though h 
was Judged superior to that of his successful rival Ammonnatii 

Thus Cellini was ever hia own enemy, and the fame of hid 
marvellous genius has come down to us mingled with thi 
memory of his many personal faults. 




A YOUNGER contemporary of Cellini, and one who 
.iV ehoived more geuiua in actual sculpture, was Gioyanni 
da Bologna, the youngest of all the competitors for the Fountain 
of Neptiiiie. This artist stands in the aanie relation to tha 
sculpture of the Eenaissance as Andrea del Satto does to the 
painting — a kind of rotk which holds back for a time the 
flood of the decline. Giovanni da Bologna, or more properly 
Jean de Bologite, was not aa Italian by birth, although his 
training and the adoption of Italy as a residence lias placed 
him among Italian sculptors, and his own merits set him high 
among his contemporaries . He was born at Douai in 1524, 
and at an early age came to Home to study art. His admira- 
tion of Michelangelo brought him to Florence for a better 
study of the great master's works, and here he had the good 
fortune to find a friend in Messer Bernardo Vecchietti, who, 
recognizing the young foreigner's genius, took him into his 
own house. 

His good taste, strengthened by a deep study of the 
antique in Rome, prevented Giovanni from tliat slavish 
imitation of Michelangelo which spoiled many of his 
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lemporaries. His works always retiun. a. certain classic 
fiimiilicity and nobility of furm \ery different from tte nius- 
cidar weakness of Bandinelli and AmmaunatL 

The son of Duke Cosimo, Don Francesco, tlie husband 
of Biauca Capello, took a great interest in Veccliietti'a 
liroiege after reoeiving the gift of a Veiiut in marble, 
which was the first original work of the young sculptor; 
and when in 15()0 the competition for the fountain of 
Neptuue on the Piazza della Signoria was proposed, Don 
FfancBsco brought forward Giovanni aa a candidate, and 
gave hiiti a studio in the cloisters of Santa Croce. The 
Grand Duke himself favoured Cellini, the Duchoss was 
anxious fur AmmannAti to succeed, while Messer Ottaviano 
de' Medici patronized Vincenzio Danti. If a fair judgment 
had been given, Giovanni da Bologna should, in the opinion 
of cont«niporary judges, have had the commission; but 
though he must have been about thirty years of age, he was 
set aside on account of his youth ! It is piobable that he 
used his model in the liologna fountain, which was erected 
in 1564:, and a comparison of the bronze colossus there with 
that of Ammannati at Florence will certainly be ia favour of 
the former. 

There is quite a group of Giovanni's works under the 
Loggia dei Lanzi and in the Piazza della Signoria in Florence. 
One of the finest is the Rape of the Sabiiiea (placed in 1582), 
in which there is some very fine modelling in the figure of 
the Koman who is carrying off the girl. It is said that the 
, artist designed this group to represent the three marked agea 
of man — youth, manhood, and old age ; but a friend, seeing 
his wax model, found the attitudes so suggestive of the more 
classic subject, that Gian ISoIngna, acting on his advice, 
clianged hia design to the subject. The foreo of the young 
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man, wLicli is very powerful, was modelled from a noble 
Florentine youth of the Ginori fnuiily, A terra-eotta sketch 
or moilel of this, attributed to Giovanni da Bologua, is 
in the South Senatngton Museum. He&r the Rape of the 
Sabines in the Loggia dei Lanzi stands Giovanni's Hercules 
and the Gentaur, a, group showing power and classic tendency 
in no ordinary degree. 

The two coloaaal Btatuea of Godno I. on the Pia/^a della 
Signoria and Ferdinando I. on the Piaz?a della SS. Annunziata 
testify to his skill in casting bronze, while his flying Mercury 
is a very triumph both of airy lightness in modelling and of 
perfect technicality in casting. The swift god aeems poised 
momentarily on one foot; the poetry of motion is in every 
line of his lithe figure. If Giovanni had done nothing 
else, the Mercury of the Florentine Museum must have 
stamped him as a true artist. It is supposed that tlie Mercury 
was oast to send to Vienna, as a present from the Grand 
Duke of Tuscany to the Emperor, on the occasion of the 
marriage of Giovanna d'Austria with Francesco dei Medici, 
1564. But the first cast baviog a flaw on the left thigh, a 
second copy was cast to send to Vienna, and the first remained 
in Italy. Till the time of Pietro Leopoldo I. it was in Eome 
on the fountain of the Villa Medici, but is now in the 
National Museum, Florence. A reproduction in bronze is in 
the South Kensington Museum. 

Other famous statues by Giovanni da Bologna, are the 
Victory in the Sala dei Cinquecento, Florence ; Samson and 
ike Philietinet, now in S]>ain, and a Baeckits in bronze at the 
Hermitage at St. Petersburg, 

A number of minor sculptors were to be found in Florence 
during the Bixteenth century, such os Vineenzio Uanti uf 
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Perugia, wlio did a great deal of decorative sculpture for 
Cosimo I. ; Vincenzio de' Eossi of Fiesole, a scholar of 
Bandinelli, who sculptured the Labours of Hercules, now iu 
the large hall of the Bargello or !N'ational Museum ; Fran- 
cesco Moschino, who has left some good works at Pisa ; and 
others. Sculpture was, however, already on the decline, 
partly because imitation had taken the place of inspiration 
and invention; partly because patronage, instead of being 
patriotic, as ia the early days of the Eepublic, was private and 
courtly, the decorations of villas and private palaces failing 
to call forth the higher nature of artists, as the beautifying of 
churches and creation of great national works had done ; and 
partly on account of the entire change of thought and aims 
brought about by the humanistic teaching of the Renaissance. 
So much attention was given to the outward form that the 
purity of the idea became a secondary consideration. In the 
writing, the social converse, the public life, the art of the 
age, outward brilliance and appearance of classic learning 
gilded and made dazzling the coarsest ideas. Virtually, the 
history of sculpture closes here. " Sei cento " art produced 
but few sculptors, and those unimportant, while the seven- 
teenth century brought forth the school of Bernini, who 
dragged the art to its lowest abasement, till Canova again 
raised it by laying the foundations of the modern schools. 
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CHAPTER I. 



THE EARLY MASTRRS OF B 



UNLIKE that ot tlia Cosmati, the Sienese school may 
be clearly troceil from the influence of Niccola Pisano. 
Before Niccola went to Siena to sculpture hia pulpit, there 
was already in the city a lai^B guild of architects, who were 
melting into sculptors through the prooeBs ot adorning their 
buiidinga with a profusion of stone carvings. None of these 
had risen to any artistic excellence, though the names of one 
* or two have come down fo ua — such as Bellamine of Siena, 
who erected the Fonte Uranda in 1193 ; Ugnecio di Lorenzo 
and Ildehnind ; Lorenzo Maitani, who wqs capo maestro 
of the works of the cathedral at Siena in Giovanni Pisano's 
time; and Ramo di Pi^anello, who was exiled for ill- 

L treating hia wife, but was in 1281 recalled by the Senate, 
and again employed in the Duomo under the Pisani In 
1296 Eamo wentto Orvieto with Lorengo Maitaui, and in 
time succeeded bim as capo maeetiv there. 
ttm 1 
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The Sienese guild of b tone- workers, then, having already 
artistic tendenciea, were only too willing to fall under the 
influence of Niccola Pisaao, and to give themselves earnestly 
to a higher style of art. Soveml of them, especially AgoBtino ■ 
and Agnolo, entered the studio of the Piaani as acholai»,l' 
and in them the Sienese Bchool Tose to a height alniosfe| 
equal to that of the Piaan artiats. 

The finest monument of the Sienese school is the fagadeV 
of Or vie to cathedral, which — with the exception of thaj 
parts done Tiy Giovanni and Andrea Piaano, and the artiato 
vaguely called hy Vasari " Tedeschi " — was almost entirely o 
Sienese design and execution, but with just so much of thm^ 
Pisan influence as Giovanni and JJiccola had grafted into thai 
school within the last thirty years. The first sculptor waiKa 
Eamo di Paganello, Giovanni Pisano'a scholar; with liiiafl 
Jacopo Cosme of Eome worked, together with Mccola'w 
pupil Fra Guglielmo, Guido of Siena, &c. 

In 1 298, Boniface VIII. read mass there ; but in 1310 th^fl 
building was judged unsafe by Lorenzo Maitaai of Siei 
who was elected capo maestro, and the outside wall had toa 
be rebuilt. From this time all the best sculptors of the da^^ 
vied the one with the other in rendering the facade beautiJ 
till at the end of fifty years the Bible in stone, which is spre 
on its pilasters, wus complete. It is impossible to ass^ t 
parts with any degree of certainty to their respective authora,^ 
The Noah, TubaUcain, and Selh, as well as parts of the seconcffl 
and third pilasters, are in the early style of Niccola, aa theii 
abort, square figures show ; the fourth pilaster, with its Lai 
Judgment, is Giovanni's manner perfected. Probably th&fl 
part is to be attributed to Agoatino and Agnolo.' Soms^ 

' Thaae artiats, wliose names nra alwaya coupled, together, hsve beu 
supposed to tie brothers ; but tliey wore, in fact, oulj fiilloiv-scliolars u 
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pnrts recall the composition of Niccola Pisano in his Siana 
pulpit ; but there is a more advauoed style, and grander and 
more poetic tone — the feeling of Dante and Orc^na ia in 
them. The Creation of Adam and JSue is also one of the 
Inter developments of the schools; the drawing ia natural 
and iincoaveutional, the design imaginative. 

While Agostino and Agnolo were at work with the multi- 
tude at Orvieto, Giotto passed there on his way to Naples, 
and his artiatic eye aoou singled them out as the possessora 
of especial genina ; throi^h him they obtained from Pietro 
8-iCCone di Pietramala the commiaaion for the tomb to Bishop 
Guiilo Tarlati at Atcmo, which they began conjointlyin 1327, 
and finished in 1330, Vasarisaya that Giotto designed it; but 
as they were both good and experienced sculptors, it does not 
Beem likely that they would work out the compositions of 
another artist. There was great scope for artistic illustration 
in the stirring life of the warrior bishop Guido Tarlati, who 
■wore the helmet as often as the mitre, and did not confine his 
militant spirit by any means to the Church. The subjoined 
list of the sixteen bas-reliefs ranged beneath the sarcophagus, 
with its efBgy, ia enough to show the inspiration which the 
sculptors had for the spirit they have shown in them :— 

1. Guido mnile Bishap. 

3. Chosen Lord of Ar«zzo. 

3. The Commune doing liim lioiiour. 

t. Tho Council in Office. 

G. Gaido builds the walls of .4i'e::o. 

8. Takes the Castle of Laeignano. 

7. Tnkes G/iiuai in the Caseatino. 

8. Conquers FrmizoU. 
8. Siege of Caalei FoaigTiano. 

10. Takea Bondiaa. 
ivatini Plaann's studio ; Agostino being tbe son of a Giovanui, aud 
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11. Besieges Bucine, 

12. Taking of Caprese. 

13. Destruction of Laterina. 

14. Ruin of Monte Sansovino. 

15. Coronation of Louis of Bavaria. 

16. Death of Bishop Guido Tarlati. 

A goodly list of warlike subjects, and very dramatically 
rendered ; but regarded in comparison with later sculpture, 
they are rudely executed. 

Although so often working together, Agostino and Agnolo 
were also separately employed. Agnolo worked in Assisi, 
where he made a chapel and tomb in the lower church to a 
brother of Cardinal Napoleone Orsini. 

Agostino laboured principally in Siena, where he helped 
to build the Palazzo Pubblico, the convent of San Francesco, 
and one or two of the city gates ; his name is also recorded 
with those of Lando di Pietro and Maestro Giacomo in 1340 
as architect of the Fonte Gaia, on the piazza. Agostino 
died some time in the year 1350, leaving a son, Giovanni, 
who was capo maestro of the Duomo of Siena, in 1340. A 
bas-relief of the Madonna and Child by him is in a chapel 
adjoining the oratory of San Bernardino in Siena. 

The sculptors Jacobello and Paolo of Venice, sons of 
Antonio dalle Masegne, were worthy pupils of Agostino and 
Agnolo. So closely did they follow their masters' style, that 
two of their works have long been attributed to the Sienese 
partners. These are the Area di Sanf Agostino at Pavia, and 
the large Altar-pieee, full of statues, reliefs and sculptured 
ornaments, which was in the church of San Francesco at 
Bologna. Cicognara ^ takes his proof of the authenticity of 
the latter from some MSS. in the convent of San Francesco ; 
another MS. in the possession of the Ercolani family, after 
* 'Storia dellaScultura,' vol. III. cap. v. p. 287. 
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describing tlie work, saya it was the "laToro di Gincomo e 
Pietro Paolo, flgli di Antonio daUe Masegae veneziani, scolari 
di Agostiuo ed Agnolo scultori sauese e queato lavoro fn fatto 
nel 1338 per ducati d'oro 2150," &c Of their other work, 
the Areu di Sunt' Ai/ostinei, in Pavia, we have no other proof 
except the style, and the fact that, aa it was begun in 1362, 
it conid not have been, aS Vaaari imagines, the work of 
Agostino and Agnolo, who died before that time. Tlie Area, 
which is much in the style of that of St. Peter Martyr, by 
Balducci, is in three storiee, and ia moat elaborately covered 
with baa-reiiefB, statues, and Gothic ornamentation. There 
are as many aa 390 figures sculptured on it. 



TiNO, or Lino, d4 Camaino, who has been mentioned aa 
one of the acholare of Giovanni Pisano, was a Sieneae, He 
waa the son of Camaino di Crescentiue di Diotisalvi, and 
flourished about 1398 to 1338. He worked at theDuomo of 
Siena from 1300 to 1338; waselected Syndic in 1305. Some 
of 'lino's best works remain to ua still ; one is the tomb of 
the Emperor Henry VII. at Pisa. Henry VII. of Luxem- 
burg was chosen in 1311 to he the moans of the unity of 
Italy^ — which was desired even then — by being crowned 
emperor vnth. consent of both Guelphs aad GhibelUnes, 
The iron crown of Lombardy was used in his coronation at 
Milan. But he soon alienated the Guelphs, and wars began 
with greater fury than before ; Pisa being almost the only 
city which remained faithful to him. He died in 1313 at 
Buonconvento, where he was seized with Ulnesa on hia way 
to make war with King Robert of Naples, after hia sie^e of 
Florence had been repulsed by the brave old Florentine, 
Bishop Antonio d'Orso.^ It is strange that Tino ahould 
' MilanesL, ' Due. dull Arte Snuose,' vol. i. pp. 181 el Sfj. 
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have 'been oallad on to make the tomlis of both the hishop 
and hia enemy the emperor. In that of Henry VIl.,^ the 
efHgy of the deceased, lobed in his imperial raaotle, Uca on 
a whitfl marble sarcophagus, his uncrowned head reposing 
peacefully on a cushion. Mourning genii adorn the ends 
of the Barcophagna, a row of saints the front of it. This 
tomb has heen three times moved. It originally stood in 
the tribune of the Duomo of Pisa ; thence it was talten to 
the chapel of San Eanieri ; nest, in 1727, it was placed over 
the door of the sacristy, and lastly in the Campo Santo, where 
it still remains. Like most of the sculpture of the time, it 
was originally coloured, a style which had evidently descended 
from the painted sculpture on the Etruscan sarcophagi. 

The tomb of Bis/iop Antonio d'Orm of Florence, commis- 
sioned by Francesco di Barbarini, stands in the right aisle of 
the Duomo of that city. In this the bishop site on his sarco- 
phagus, dressed in his robes and mitre, and with his hands 
crossed on his breast. The front has a has-relief of a youth 
kneeling before Christ ; several angels surround the group. 

Tino worked also at the Baptistery of Florence, but the 
subject of his labour is not known. The church of Santa 
Maria Novella has, however, a signed work by him, the tomb 
of Bishop Aliotti of Florence, who died in 1336. This is an 
architectural tomb ; Gothic arches supporting the sarcophagus, 
which is adorned with a haa-reHef. Two angela watch the 
deceased beneath a Gothic canopy. It is probable that the" 
bishop gave the commission during his life, for on July 11, 
1336, Tino was spoken of as " quondam," and a new architect 
elected in his place at Naples, where since the year 1324 he 
had been working in the service of the royal family. In 
1325 he sculptured the tomb of Maria of Hungary, widow of 
' A cast is in the South Keasington Atiuelim. 
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CharlcH 11. The Queeti herself had left 15i oz. of gold for 
the jjurpose, and the tomh was placed in the church of Santa 
Maria Domna Hegina, near Ifaplea, which ahe had reBtored, 
as well as the convent near it^ 

The tomh, of the Pisan form, with angels and canopy above it, 
is placed in the nuns' chapel ; aagel caryatides support the um. 

Other works at Naples by Tino are the tomb of M'dilde, 
Prinefigs of Acaia, in 1332 ; that of Curio, Duke of Calabria, 
in the church of Corptia Domini, in 1338 ; and of his wife, 
Maria of Valois. He also aasiBtcd in builiUng the cloister of 
San Martino for Charles of Calabria, about 1325; and the 
convent, church, and palace for King Eohert, on the hiU of 
Sftiit' Eraamo, Signer Milanesi gives the date of hia death 
as 1339; this is difficult to reconcile with the document 
spoken of above and quoted hy Perkins,^ which calls hirn 
"quondam" in 1336, but againat the latter supposition wa 
have the date of the tomb of Carlo Duke of Calabria. 

Maestro Gano, another scholar of Agostino and Agnolo, 
haa left ub two realistic BpecimcuB of hia art. One ia the 
monument of Tominaso iTAndrea, Bishop of Pisa, and com- 
missary for Poj* Nicholas IV. The deceased, who died 1303, 
is lying peacefully on his tomb, two small genii kneeling 
at his feet, angels guarding his head beneath a Gothic 
arch. The artist has made hia effigy of death awful by 
placing the scroll in the bishop's hand, warning the beholder 
to recognise the death to which he must come, and te improve 
his life while he can. Gano's other tomb, that of Raniero 
Porrinn, in the church of Casale, near Siena, ia just as 
realistic for its life-like effigy, Kauiero stands above his 
' Milanaai, 'Annot. Vaaari,' vol. i. p, 433. 
» ■ Ttucnn 8cul[itora,' voL I book ii, eh. iy. p. BO. 
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sepulchre dressed in his lucco, with his sword girded at 
his side, just as when he went forth to fight the Guelphs in 
the arniv of Henrv VII. He died in 1314:. 

A third tomb by Gano is that of Ugo Casaruofiy in the 
Pieve of Kapolano, scidptured in 1346, and thought to be 
his last work. A statue which once surmounted the monu- 
ment, was removed from the church because the people 
worshipped it as a saint. 

A Maestro Goro Saxese is also chronicled as the author 
of the tomb of St. Cerhotie, in the cathedral of Massa,. in 
the Maremma, which is adorned with bas-reliefs and many 
statuettes. It was finished in 1323. It is not known 
whether Goro was of the school of Giovanni Pisano or of 
that of Agostino and Agnolo. 

Other Sienese sculptors of the time were : 

Celling di Xese, who assisted in the Baptistery of Pistoja 
in 1334, and in 1337 sculptured the tomb of Dante's poetic 
friend, Messer Cino di Pistoja. Axtonio Bruxaccio, more 
famous for his activity in the Sienese revolutions than his 
artistic works, though he supplied marbles for the floor of 
the Duomo in 1356. Lando Sanese, who was employed as 
a gold- worker by Henry YII., from whom he obtained a 
diploma in 1311. Bartolommeo di Tomme, called Pizzino. 
Giovanni di Cecca and Matteo d'Ambrogio, who carved be- 
tween 1376 and 1384 the mediocre statues which fiU the 
tabernacles of the Cappella della Piazza at Siena. Luca di 
Giovanni, who made the holy water vase in the Duomo 
at Orvieto ; the four artists who sculptured the font in the 
same church ; and Ugolino da Yieri, who worked the 
beautiful tabernacle for the holv wafer at Orvieto, in silver 
and smalto, in 1338. 






CHAPTER II. 

niccol6 aketino. 

MOCCIO SAXESE, although not a sculptor of great 
talent himself, waa remarkable as beiag the master 
of Niccol6 Aretino ; if thia be true, the scholar soon outshone 
the teacher. 

Niccol6 hi Pibbo Lamberti, called Pbla, is better known 
as Niccoli d'Arezzo. He waa bom in the latter half of the ■ 
fourteenth century, and lived till after 1444, in which year ' 
bis name appears in a document aa one of the judges of aome 
artistic work at Prato. On leaving the studio of his Sienese 
master, Moocio, Niccolo went to Florence to obtain work, and 
proving himself a good sculptor, the Opera of the Duomo 
employed him to make two statues of Doctors of the Church, 
which Vasari asserts are equal to those of Ponatello. The 
pl^ue drove him away in 1383, and he returned to Arezzo, 
where he restored the Lombard facade of the church of Santa 
Maria della Misericordia, adding above the door a relief of the 
Madonna and Child, with angels holding her mantle over the 
people of the city, for whom St. Laurentino and St, Pei^entino 
intercede. 

Above the door of the bishop's palace in Arezzo are three 
dilapidated atatncs of terra cotta, as well as a St. Luke, which 




all byNiccolf). Two 
other statues of 8t Luke 
ty bun — one in the chapel 
of San Bif^o in the cathe- 
dral, 

e in a better 
state of preservation. 

After the year 1384, 
internal wars having ren- 
dered Aiezzo unquiet, Nic- 
col6 returned to Florence, 
where he obtained the 
commission for the sitting 
statue of St. Mark, one of 
the four evangelists of 
which three were assigned 
to him, to Donatfillo, and 
Nannidi Banco iu 1408, 
with the provisi that the 
artist who succeeded be^t 
should make the fourth 
The four statues are now 
in the chapels nund the 
tnbune but the 
hght IS so imperfect that 
it IS difhcult to distm 
guish tliem The Arte 
della Lana employed Tfic 
col6 to make two small 
figures of the Vtigin and 
the Angela/ the Annunci- 
ation above the statue of 
St. Matthew on Or San 
Michele. In 1390 he 
sculptured the six rounds 
which adorn the Loggia 
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de' Lanzi; and in 1405 made the sepulchre of Leone Acciajuoli 
in Santa Maria Novella. In 1407 he is named as master of 
the door of the Duomo. The illustration on p. 96 is part 
of his graceful design for the ornamentation of the arch. 
The Venetian Senate would have employed him; but he 
was bound to finish his work at the Duomo in Flor- 
ence, and could not go. He went to Bologna, however, 
after 1410, to make the tomb of Pope Alexander V. 
in the convent of the Frati Minori. From want of 
marble and stone, the tomb, with its effigy and reliefs, was 
entirely made in terra-cotta and stucco. It has long been 
removed to the public cemetery at the Certosa. There are 
no works by Niccol6 chronicled later than this. Vasari 
asserts that he died soon after, and was buried at Bologna in 
1417 ; but if the Niccolb d*Arezzo, who was one of the 
judges of the work of the chapel of the Cintola at Prato 
in 1444, was this same man, his death could not have taken 
place till much later. ^ 

} Milanesi, * Annot. Vasari,* vol. ii. p. 139 note. 



CHAPTER III. 

JACOPO DELLA QUBBCIA. 

ALL the before-mentioned sculptors, Niccoli excepted, 
were moie or less mediocre, and the Sienese school 
could boast of uo great master after Agostino and Agnolo till 
the time of Giaconio or Jacopo della Querela, who was bom 
at Siena in 1371, and wa^ the son of a. goldsmith named 
Pietro d'Angelo di Guarnieri della Querela Groasa^ and 
Mona Maddalena his wife. Some say he was a pupil of 
Goro, others of Luca di Giovanni ; but from his having com- 
peted for the doors of the Baptistery in 1404, it is more 
probable he first learned his father's art of orefieeria. His 
earliest commission was given when he was quite a youth. 
It was an equestrian statue of wood, tow, and plaster, to 
place above a wooden catafalque on the occasion of the 
funeral of Gian Tedesco da Pietra Mala, who died in 1395 at 
Orvieto, and whose body was brought to Siena to be buried. 
The statue was for more than a hundred years in the 
Duomo of Siena. 

During his stay in Florence, he competed for the bronze 
gates and stood high amongst the others ; some authors assert 
that he sculptured the Madonna della Mandorla over the 
north door of the Duomo, but this Baldinucci assigns to 

' La Querela Grossa was a village near Siena. It is now extinct. 
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Nanni di Banco. Wefind him next at Ferrara in 1408, where 
he sculptured a MaJnnna and Child in rcliuf for the chapel 
of the Silvestri family, which is now removed to thii chapter- 
house. A tomb for a Dottore Vaij is spoken of, but wheu 
the church of San Nic!!ol6 where it was placed was iloatroyed 
the tomb was lost.' 

In the same year (Dec. 15, 1408) the Signoria of Siena 
gave Jaoopo the commission to adorn the Foiito Gaia on the 
Piazza with acnlptures. On Jan. 3*2, 1409, a second compact 
■was made ; the price fixed being 2000 gold florins. He does 
not seem to have commenced work directly, for on Jnne 13, 
1413, he presented his design, and a third stipulation was 
made, to bo followed by a fourth four years later, on his 
showing a different design. In 1418 a higher price was 
promised, and at last, Oct. 20, 1419, he was paid 2280 gold 
florins for Lis completed work. 

The ITonte Gaia had already existed a long time, for, as we 
have said in the life of Agostino of Siena, he and two 
other architects were its builders in 1340. Its principal 
artietic embelliahment was a statue of Venus which had been 
excavated in Siena and set up over the " Joyful Fountain." 
" "When the city fell into trouble and civil wars, as well as sieges 
from the Florentines, the people begun to blame the benthen 
goddess as the cause of all their disasters, and dethroning her 
they broke the statue into pieces and buried it in Florentine 
territory, that any evil which might arise from her influence 
should fall on their eneniiea. Jacopo della Qucrcia, to coimter- 
act the remains of paganism, made his fountain an epitome of 
Christianity. Its form is a sijuare reservoir, with a parapet 
on three sides of it ; the centre wall was divided into niches 
) Bays it was jitocwi in Sun Giftoomo 
ii« of tl)e Ikntiroglio fami];. 
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containing the statuettes of the Madonna and Child, and the 
theological virtues. These are gracefully draped, but more 
laboured and less refined than the works of the Florentine 
masters of his time. The two side parapets were covered 
with reliefs from Old Testament history. In the basin were 
some boys, riding on wolves and dolphins, and of course the 
arms of Siena, Eomulus and Eemus with the wolf. Taken 
as a whole Quercia's fountain was a beautiful work, and 
quite sufficient to have made his name, as indeed it did, 
for he was called Jacopo della Fonte ever after. Jacopo's 
assistants in the Fonte were Sano di Matteo and Nanni 
di Jacopo da Lucca whom he employed to do all the marble 
work except the statues and rehefs, they stipulating (Jan. 
10, 1414) to finish their part in eighteen months, and 
to be paid 2200 lire. The Fonte Gaia, having been much 
ruined for years, was replaced in its antique form by a 
model by a modem Sienese, Tito Sarrocchi, in 1858-1866. 
Some old fragments are preserved in the Opera of the 
Duomo. 

In 1413 Jacopo left the Fonte to go to Lucca, where Paolo 
Guinigi, lord of the city, had called him to sculpture a tomb 
for Ilaria del Carretto his wife. This lovely work is in 
the Cathedral at Lucca, and consists of the effigy of Ilaria 
and a relief of children carrying festoons. The surmounting 
canopy was destroyed by the mob which turned Guinigi 
out of the city, some twenty years later. The recumbent 
statue is free and natural without being too realistic, 
a sweet, reposeful face with its braids of hair bound on 
the smooth brow; the hands clasp each other loosely. A 
hound, emblem of conjugal fidelity, lies at her feet. Whilst 
at Lucca, in 1422, Jacopo sculptured an altar-piece above the 
tombs of Federigo di Trenta and his wife in the church of 
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San Frediano. It is in a florid style, the niches containing 
statues, and the base being covered with reliefs. 

It was not till 1425 that his important works in the church 
of San Petronio at Bologna were begun, at the commission of 
Archbishop Arli, then Legate of Bologna, who offered him 3600 
gold florins to sculpture fifteen bas-reliefs for the great door 
of the church. In an evil hour for his own peace he 
accepted the work, which, though it has greatly added to 
his fame, was the cause of the latter years of his life being 
embittered by quarrels and enmities on his account between 
the cities of Siena and Bologna. He had scarcely obtained his 
marbles and completed his design when, on Feb. 8, 1428, 
he was peremptorily recalled to Siena to finish the font 
of the Baptistery there, for which the commission had been 
given in 1417, but some delay had occurred in obtaining suit- 
able marble. Jacopo replied with letters and promises, but 
remained in Bologna where he was interested in his work. 
His assistants who were left in Siena to go on with the 
font began to quarrel about it, and the Signoria, seeing 
the disadvantage of a studio with an absent master, took 
the matter in hand, and on Aug. 28, 1428, wrote to say that, 
he must be in Siena within ten days under pain of a fine of 
100 florins. This brought him back, for his poverty rendered 
it impossible to pay such a fine, and as soon as he reached 
Siena the Signoria made another decree that he was not to 
leave the city under pain of a fine of 100 florins. Notwith- 
standing this we find him writing to Bologna on Nov. 13, 
1428, promising to return thither shortly. He must have 
carried out his resolve, for on Dec. 3 he petitioned the 
Signoria to absolve him from the fine he had incurred. 

He did not, however, leave Siena for any length of time 
till his bronze relief of the Calling of Joachim, a very fine 
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and earnest work, waa finielied, and placed on the Font in 
justaposition to the one which Donatello had sciilptured in 
li'Zl. The Open* of the Dnomo of Siena, seeing that Jacopo 
had other interests, employed Donatello in 1428 to make 
the statuettes for the tabernacle of the font ; and Jacopo 
released, went gladly back to Bologna, where he signed a 
new contract on Oct. 24, 1429, for the sculpture on tte 
inside of the door of San Petronio. His reliefs for this 
" porta " are a charming series of subjects from the Old 
Testament. The Creation of Eve is not as graceful as the 
one by Gliiberii on hia gates, nor even as the one on the 
pilaster of Orvieto cathedral, but there is a good deal of 
force in it, though the attitude of the sleeping Adam is 
painfully constrained. The Expulsion from Parndise has 
been said to he the prototype of Michelangelo's Adam 
and Eve in the Sistine chapel, and Raphael's in the Vatican 
loggie. It is well known that Michelangelo was an 
admirer of Delia Quercia'e style, and that he studied from the 
doors of San Petronio during two of hia visits to Bologna 
in his youth. 

In 1433 Jacopo promised to make some statues for the 
Loggia della Mercanzia at Siena as soon as the Opera 
should have obtained the marble from Carrara ; and by way 
of binding Ms interests to his native city he was olectad 
rector of the Opera del Duomo there in 1435, and made a 
Priore of the Signoria for the first two months of the same 
year. Some miaunderatandiag having arisen, the commiaaion 
for a statue to be placed in the chapel of the Piazza del 
Campo being annulled, Jacopo was only jiaid the price of 
the marble he had brought from Carrara, and returned to 
Bologna on March 21, 1435, leaving two consuls in hia place. 

The Signoria made another effort to obtain his favour by 
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creating him cavaliere in August, 1435, but it seems the 
weight of his broken compacts at Bologna oppressed him, for 
in March, 1436, he writes from Parma to express his regrets, 
and protest that he is ready to oblige them in any way. It 
is thought that about this time he sculptured the monu- 
ment of Antonio Galeazzo Bentivoglio, lord of Bologna, who 
died in 1345. It is in the church of San Giacomo Maggiore. 
In 1437, the Sienese, having again their coveted sculptor 
among them, write to the governor of Bologna, that the work 
of San Petronio having proved greater than was imagined, they 
beg for higher pay to Jacopo. In September of that year he 
is allowed to go to Bologna for one month, on the condition 
that he is to lose his salary as Eettore of the Opera for any 
time by which he exceeds that leave of absence. He disre- 
garded this, and on November 7, 1437, the Commune of Siena 
writes that great disorders are being caused by his absence 
from the works of the Duomo. 

On February 5, 1438, there is a deed by which the 
Commune, finding Jacopo has not returned because he has 
had some weeks' illness, revokes its decree to stop his salary. 
At length, on October 20, 1438, Jacopo, worn out with his 
worries, with the cares of office, and the disputes of patrons, 
found rest in death, and was honourably interred in the Duomo 
of Siena. He may well have good cause to write in one of 
his letters, " God knows how many complaints and murmurs I 
have to bear from my countrymen." He left all his property 
to his brother and sister, except a legacy to a pupil called Cino 
di Bartolo Battilori, who was accused, after his master's death, 
of the ingratitude of having stolen 800 gold florins, besides 
clothes and jewellery, from Delia Quercia's room in Bologna. 
The South Kensington Museum possesses two terra-cotta 
groups of the Virgin and Child, and other original works, by 
Jacopo della Querela. A representation of one of them is 
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given in the 'Portfolio' (No. 158) accompanied by a 
monograph on Delia Qiiercia from the pen of Professor 
Sidney Colvin, The liat of Delia Quercia's scholars k a long 
one, and not without some illustrions. names. 

NiccoLA BoLOGNESB, 01 Kiccola dell' Area, was, in reality, 
a native of Ban, who came to live at Bologna with hia father 
Antonio. It is not proved, although Vasari asserts it, that 
he was a pupil of Jacopo ; although he might have worked 
under him at San Petronio. He obtained the name of 
dell' Area, from having added the elaborate aanopy to 
the Area di San Dotnenieo, of which Niccola Pisano had 
Bculptuied the sarcophagus ia the thirteenth century. There 
is a terra cotta Madonna in the fajacle of the Palazzo Pubblico 
of Bologna, sculptured by him. He marriefl Caterina de' 
Boateri, and died in Bologna, March 2, 1495. 

PiETKO DI MiNBLLA, son of Tommaso di Minella {bora 
1391), assisted Quercia in the marble part of the font at 
Siena, and was architectural sculptor of the Loggia di San 
Paolo ; he was capo nianiiro of Orvieto cathedral from 1431 
to 1433, and later held the same office at Siena. He had 
three brothers, all sculptors, and held a kind of school of 
design in Siena in 1476, in which the Seven Ages of Man, 
for the mc«aic floor of the Duonio, was designed. 

GiovANtri DI Stbfano, who loade two bronze angels above 
the altar of the Duomo, Vito di Marco (fl. 1456), Francesco 
di BftTtolo (1437-1497), and Bartolo di Domenico (1472- 
1522), were minor artisla of hia school 

The two greatest of his followers were Lorenzo di Pietro 
di Giovanni di Lando, better known as Vecchietta, and 
Mattko Civitali, a Lucchese, whose works almost rival 
those of Delia Querela, and of whom we have already spoken. 

Il Vecchietta, bom 1412, at CustigHone di Valdorcio, 
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near Siena, was not only sculptor, but architect, painter and 
goldsmith. 

In 1445 he painted the frescoes of the chapel which con- 
tain the relics in the Sacristy of the Hospital of Santa Maria 
della Scala, besides frescoing the ceiling and walls of tlie same 
Sacristy, and in 1450 he began to fresco the roof and walls 
of the Baptistery of Siena. The Uffizi gallery in Florence 
possesses a triptich of the Madonna and saints, by Vecchietta, 
which very well displays his style. But it is principally of 
his works in bronze and sculpture that we have to speak. 
In 1460 he had the commission for two statues of St. Peter 
and St. Paul ior the Loggia della Mercanzia at Siena. 

After his masterpiece of painting, the Assumption of the 
Virgin in the Altar of the Sacrament, at Pienza, in 1461, he 
appears to have turned his attention more to metal working, 
but unfortunately few specimens of this remain. The silver 
bust or statue of St. Catherine disappeared after the siege of 
Siena in 1555. He made three silver statues also for the 
Duomo of Siena, that of St. Bernardino in 1474 — the same 
year in which that of St. Catheriiie was cast — one of St. Paul 
in 1475, and St. Sebastian 1478. The bronze recumbent effigy 
of Mariano Sozzino the elder, a famous juriconsult, is now 
in the Florentine gallery of bronzes, having been bought by 
Duke Ferdinando II. The commission was given in 1467 
at the expense of the city. It was to be placed on his tomb 
in San Domenico. The head and face and the wrinkled 
aged hands are extremely life-like, but the style is hard. 

In 1465 he began one of his principal works which 
he finished in 1472, a tabernacle of bronze for the high 
altar of the hospital of Santa Maria della Scala in Siena. 
It is surmounted by a statue of the risen Christ, and adorned 
with angels; it cost 1650 lire. In 1506 it was removed to 
the high altar of the Duomo of Siena, where it still remains. 
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In 1476 Veccliietta obtained permission to erect a chjipel 
of his own design in the church of the liospital, whicli \us 
adorned with a painted altar-piece and a bronze statuctle. of 
Christ. The picture, much injured, is now in tin*. I>cll(; Arin 
of Siena. Several of his works exist in Nariii, whert^ tlicnj 
is a statue in wood of St. Antlunnj in the J)uomo, and another 
of >S^^. Bernardino in the cliurch of that name, both si^'ned. 
His will is dated May 12, 1479. lie died June 0, MSO. 

Among the names of the latter lialf of tlie fifteenth century 
there are but a few who stand out in the annals of ilio 
Sienese school. These are Francesco ui (Jiougio, (born 
1439, died 1502,) sculptor and architect who was chiefly 
known for the reliefs in the facade of the Ducal j)ala(;e at 
Urbino. He was one of the Signory of Sicnia in 1493, and 
cast two angels for the tabernacle of the high altar of the 
Duomo of that city. 

Urbano da Gorton a, a scholar of Veccliietta, in 1480 
sculptured the monument of the CdVdh'ern (Vtritifo/ano 
Felice in the church of San Francesco at Siena, and a 
bas-relief over the door of the Oratory of St. Catherine. 

Giacomo di Gozzarelli, (born in Siena, Noveml)er 20, 
1453; died March 23, 1515,) was a pupil of Francesco di 
Giorgio, and a good bronze caster and architect. 

With these artists the story of the Sienese school ends. 
Only tliirty sculptors' names are on the books in the sixteenth 
century, against sixty in the fifteenth, and ninety-three in 
the fourteenth. The causes of this decadence may be found 
in two reasons ; that with the completion of the Duomo tlio 
impulse given to sculpture was less, and also that, in losing 
her independence and falling un<ler the jwwer of Tuscany, 
Siena lost with her freedom her artistic power. 



